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- MOLEPHU3ALUA

«ANE3NAY) —

KHHOTEATP, OBEAHHBIH HCTOPHEH

Marepuans: npegoctaenexsl Manuelle Gautrand Architecture

B 2011 rogy KPYMHEALWAR ®PAHLY3CKAR KMHOCETEBAS KOMMAHWA
«[OMOH-NATE» (LES CINEMAS GAUMONT PATHE) NPWHAJA PEIWIEHWE
0 PEKOHCTPYKLWA MAPWXCKOIO KWHOTEATPA «ANE3NSA» (ALESIA)
AN# Er0 MOJEPHU3ALW W NOBBILWEHWS KOM®OPTA MOCETUTE-
JNEW. 3TO BbINO YACTLHO MNOBANTBHOTO MPOEKTA MO MOCTEMEHHO-
MY OEHOBNEHWIO BCEX KWHOTEATPOB CETW, KOTOPBIE EObLUENA
HYACTBLHO PACMONATANIUCEL B TOPOACKMX LIEEHTPAX, HO BOCTIPUHW-
MANTUCb KAK CTAPOMOAHGIE. LENb COCTOANA B TOM, 4TOBbI MPE-
BPATUTH WX B COBPEMEHHBIE KYNIbTYPHbBIE UEHTPbI, HAMO/THEHHBIE
KWU3HLIO JHEM W HOYbHO, TAE MOXCHO HE TOJIbKO MOKA3bIBATb
KWHO, HO 1 MPOBOANTDL PA3NTNMYHBIE KYJIBTYPHBIE MEPONPUATKA.
TO ECTb OBPA3 MOPOCKOro KWHOTEATPA NPEACTORN0 NONHOCTHHO

MEPEOCMbICTNTD.

HOTO3aNMEH LI KMHOTeaTp « Aneanss
M B 14-» okpyre Ilapioka Baxomur

nepefHinM dacagom Ha WHPOKIE
Gyneeap JKemepane Jlexnepx, rmasmymo
TOPOACKYYH MATHCTPanh B KXKHON 9acTi
Ilapsxka, a Bropens — Ha ymuuy Ameaua.
IIpn stom cpacag amuuoii okomo 25 M ¢
ABYX CTOPOH OTPAHMYEH COCENHMMI 3/1a-
HIAMM: 7-3T4 XHEIM JKHIEM JOMOM CIpa-
Ba M 2-3TAXHEIM MHOTOQYHKIMOHANE-
HEIM 3/]aHHeM ClleBa.

KMHOTEATP XXI BEKA

TlpoexT peKOHCTPYKUMM KMHOTeaTpa
«Aneamsas OGN HANpaB/MeH HA pelleHMe
ABYX OCHOBHHX 33/

- IlpegcraBure KMHOTeaTp TaKuM
obpaszoM, 4ToOH MAEeRTHHUMPOBATE ero
KaK BH3ya/bHOE MPOCTPAHCTBO M BHYTPI,
3 CHAPY M.

- JlemoHCTpHpOBATH KMHO HemoCpej-
cTBeHHO Ha dacage, ¢ TeM 4TOOH 3TO
MECTO TPHHAJIENAN0 CaMud (umbMmans,
a me 3ganni... C sroit neneo Ha daca-
He YCTaHABAMBAETCA OTPOMHEIN SKpaH
M3 CBETONMOJOB IR BOCIPOM3BEACHMA

naexbIR hacag KuHo-
PasmIYHOTO pofa u3obpareHuii: Tpeite- ToaTpa «Aneuas —
POB ¥ KafpoB M2 GHALMOB, abCTPaKTHEX OrPOMHBIR AKPaH
06pasos M T. 1., KOTOPHE ero OXXMENADT. W3 CBETOMOA0B

JENELME 1AN1R | CREEN BunDisCs

APXHTERTYPA H NPOERTHPOBAHHE
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APXHTERTYPA H NPOERTHNPOBAHNE

ARCHITECTURE AND DESIGH

‘ MOZEPHU3ALMA

Tak KiHO MOXeT BHOBL BePHYTh yTpa-
YeHHHe MOANINNM B ropojie: BHYTPH 3a-
Hitl apxuTeKkTypa GyZeT AeMOHCTPIHpO-
BaTh HeoOBIYHEE M BHedaTAKn He 065e-
MH, B TO BpeMA KaK CHapyxit o6epTBaTh

oo ™"

HbA KMHO3Q/IOB BHXOMIIN 33 Tpefent
MX CTeH, OTKpEIBaA nybmike Beemennymno
KMHO.

MPOCTOPHOE ®OME... IO

ceba KafgpaMi #3 GMABMOB ¥ JABMOKYIIM- ,.,,,,a,“,g.m, KMHO3AJTAMH

MICA H206paKeHHAMM, TAK)Ke MOBeCTEYA Al B xozle pexoHCTpyKI{i KMHOTEATPa 3a1a-

0 KHHO... 4a COCTOANA B TOM, YTOOH Cflefark ero
E %'0* Gonee pocTymuum gna myGmukn. Boitri

ITA3]T M3 KMHO3AJTIOB =< “’% B Oonbmoe d¢oite HAa mepBoM 3TaNEe

Kunosane B 3gaHum OpraHM3oBaHH ; ,ﬁ% Temeph MOXHO KaK CO CTOPOHH GynmBa-

TakiM 06pasoM, YTO KaMABNE M2 HHX
xopomo BufeH ¥ nerko gocrymed. Ho
0COGEHHOCTE NMPOEKTa B TOM, YTO OHM
COCTaB/eHH B CBOTO POJia BEPTHKANB-
HYH0 CKyNBNTYPY; MOZOGHO TPexXMepHOMY
nasny. [Ipu stom obparnas cropona apy-
COB, Ha KOTOPHX YCT4HOB/IEHBI CHJEHBA,
BHAHA CHM3Y, obpasya BmedaTAsmOunte
CTyNeHYaTHe MOTONKH, KOTOPEIE, B CBOK
o4Yepeib, MPOJIOMIKAIOTCA B OKPYKa IO HX
NPOCTPaHCTRAX, (POPMMPYA MHOTOYPOR-
HesHe M066M i HeGombume amdmre-
arpH, KOTOPHE CHYCKAKTCA MO HAmpaB-
NeHMI0 K BXOAHEIM 30HaM. J B HMX ToXe
€CTh MeCTa 1A POoeKIINt 206 pa xe i,
JOMONMHMTeNBHEE NPOCTPAHCTEE, TIAe
CHOBA ¥ CHOBA [IEMOHCTPHMPYETCH KIHO.
3710 moxome Ha TO, KaK ecmu GBI Cipe-

JENEAME 1A neR | CREEM BunDiecs

pa JKemepane Jlexnepx, Tak M ¢ ymuue
Aneana. B stom orpomuom, csermonm,
HAMO/NHEHHOM BO3AYXOM MPOCTPAHCTBE
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UpefycMOTPeHH pasHoobpasHHe cep-
BMCH: HA BXOJe CO CTOPOHH OynbBapa
PAcTIONOXKEHH KAaccH Mo mpojaxe Gume-
TOR, NYHKT MHGPOPMALMH, 30HA OTALIXA I
kajde. CpepHyB HaneBo, MOXHO TpPOITH
B KMHO3Q/bl, PaCTONOKEeHHHE BhIIIE 3
HIKe, /M HANIPABM THCA K BXOJY C Y Is
Aneaus, rjge feMOHCTPHPYIOTCA Tpelineps
K HoBE M hynmsmMan. CxynenTypHsnt noTo-
NIOK 3TOTO MPOCTPAHCTEA CPOPMIPOBAH
ApycaMi amQpuTeaTPOB, HAXOAALIMXCK
CHEPXY:

M3 pemxonenHoro aTpuyma BEICOTON
B TPH 3TaXKa MOXHO MOJHATECA MK CITy-
CTHTHCA B MIOOOI 33 337108 O MeCTHHIE
MAM BOCHOMB30OBABUINCE 3CKA/MATOPOM.
Tlpu sToM moceTHTeM BUAAT TO, 9TO NPO-
MCXOfIMT CHAPYXM, & MX MOXHO BIIETH
co cToponst ymuue. Cpes 3THX necrHmy
M 3CKANITOPOB OPTaHM3OBAHE MPOCTOP-
HEI® 061I[eCTBeHHBIE TIPOCT PAHCTEA B BIE
CTyMeHeK C JOMONHNTETEHEIMI MeCTaMi

1 — CTOPHYECKDR 3aHME KMHOTRAT P
«[OMOH-Aneaua»

2 — CuTy QUMOHHBIA NNaH

3 — KuHOTeaTp B ropoACcKOR 3aCTPORKS
(eng ¢ Bo2yxa)

4 — BopTHKANLHLIA NONBPEYHLIA pazpes

s LT

‘.ﬂw__f,l,;

IVAIJI o ¥ i

HCTOpHYeCKas CnnpaBKa

NOCTOSHHAN 2BONOLMA

4 despams 1821 roga Ea STOMYyIACTRe AiE Oy SIDO0t OTKPEUICE XPaM KHEO — «IBoper
Moxmpy=> (Montrouge Palace”). Or 6a01 NOMEOCTEI NOCTPOEH M3 Xere306eToRA,
=70 6EUI0 PEROTICIOEERIM G7IS TOT0 BPEMEHN, M BKIKYA OiME KNEosan Ha 2800(1)
mecr. B 1930 rogy xuEcTearp nprobpena Gpasny 3CKad KMEOCTYIMA «['oMOm».

B 1981 rogy smamme 6ED10 DOMEOCTEE NepecTpoeHo, i 10 oxrafpa CoCTORNOCE
OTKPRITHE HOBOIO KNEOTearpa Ha 2000 MecT, ROTOPEIE MOT rOpPARTECA Gombmsms
GaIKOHOM ¥ COX PEHEHHEIM BE/TIISCTRSHELIMN GETONERIMG APKAZAMS, HO JIMIIUICH
710K 110 06@ CTOPOEE! CHeHLL 3an 6u1n 0GOPYAOBAR OTPOMELIM SKPAEOM AJIA [ MOH-
CTPAIpOS IMMPOKOGOPMATEEX KAPTHE, KOTOpEIe GRUNS OI6HS NONY/IRPEE! B TO EPe MY,
97O B JANEESIeM NPHBENO K NOXETSHNIO «CHEEMacKomrIeckux» drommon. Ho B
1960-x rogax XMEOTEETP ¥ TP o0pas ZBOPNA M OCTAJICH NPOCTO KMHOTEATPOM
«Morpy = lNomoss (Montrouge Ganmont”).

B 1973 rogy, ¥aK » MEOIME JPyTHe KHEOTearphl, O GLUT pasgensH HA IeTEPe 3aJ1a i
CTaN EASBaTsCH « oamos-10rs (‘Ganmornt-Sud’). [epest san, & 900 MecCT, MOAEMICH
3a c3eT pacuperns GelEmero Gankora, BTopod i Tperssi — Ba 400 i 300 mecr - Gem
CO3JAHEI HA MECTS NEpTePa, & Haj HIME PasMecTIIICK SeTBepThIR san, Ba 120 mecr.
Hopasg spa Ea9anacs B fexabpe 1965 roga, ¥oria B KNEOTEATPE OTKPEUTHCE YRS CaMb
SANOB, HO CAMOE ITAEHCS — ¥ Her'o MoSEiuIc BeGacao-rony 6ot hacap © rerasT crod
XJIONYIKOH-By MEPaTopoM, KOTopas ChlIa OCHAINEHA ClEIMANEEEIM MK SEREMOM,
9To6E! 3aXPEIBATECE M XJIONATE KaK HacToAmas OfEarD MeCTHEIM XETe M STOT S8y K
COBCEM He HPEEMICH, ¥ O36eHs CKOP0o MeXamu3m 6501 ocTaroBnes. Horsre 4-3t, B-7t
6-3% sams1 — =& 100, 180 5 180 mecr — GUDs COSUARE] 3a CIET yMEERIISENT 1-1o 3ana,
ITO CHIRUIO Ero BEMecTHMocTs Ao 820 mect; 3- i 3-5 3ankl OCTAMCH EETPORY TRIMIL
Mocnegass p TPYRIHA sonack 26 Mag 2004 rofa, K MOMEETY OTKPEITHA
roBoro «['omon-Aneza» (‘Caumont-Alésia’). Beum nonECCTRED Npeofpas0BaHE BCE
IPOCTPAECTEA B COOTBETCTEMN C HOBOK KOENeIIped KEoTearpos «['omoms, pas-
paborarsod Kpmcriagom Jlaxpya (Christian Liacroix), sanpimep, dacaz cran Gomee
noxapobe3oNacHELIM, TeM PaEee.

SEMENGE 3MAE | CREES Bualimts
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APXHTERTYPA N NPOERTHPOBAWNE

ARCHITECTURE AND BESICEN

- MOAEPHWU3ALIWA

dacagHaa cHCTeMa

TOM I'PEN (TOM GRAY),
IAPTHEP-OCHOBATEIDL TE/S/S
Qacan KaK KacKaj 3 rojpupo-
BanERIX nenT. BRemmmsk pacan
COCTOMT M3 ZE0AMEEl BEP T HEATNBEEIX
JIOHT, KA EAN i3 KOTOPEIX COIHEyTa
B HOCKOJTEKHX MECTaxX, CIy CKAfCE
SHI3ANOM BEENS. A HRZ EXOZOM STH
NeETH NONHSTE HaBepx , oSpasys Sonemol Easec.
Cransaax Hecyuwas crexa. PacagEas KOECTPYKIMSE Opef-
cTaBngeT cobofl MPAMOYrONLEEIe CTAMSEES TPogeons,
OIMpARmHecH Ha NepeXofELIe MOCT I 3a pacagom, Ha
KOTOPHI@ OHM EANPABJISIOT BT POBLIS EArpY 3Kk OgEAKe
STH MOCTHESN HE B COCTOAHMN BEZEPEATE BCIO HAl Py 3Ky,
MOBTOMY NePefanT e B 3eMII0 Ha Y POEHe Y/IuN sl Beepxy
dacagEas KOECTPYKIHS 3arnbaeTCH B O5PATHY 0 CTOPORY,
bopMIpys CTPYKTY Py KPEIIN, Ifje DPAMOY rO/LEEIS Opo-
$UTH SaMEERIOTCH CTATEHEIMK IOPSIeKAT SEEIMH JINCT A M,
CKPEITEIMH 38 IOABe CHEIMI [0 TOMKAM. YCTORIMBOCTE

B IDIOCKOCTH KPR 068cHeTHBaeTCA NP eKpec THEIM
BETPOELIMI PACKOCAMI, & B ITIOCKOCTH dacaga — hepmanss
BHpem/end ¢ JXeC TENMN COSIMEeEMAMIL

Bce cexmpms pacamEoi pelneT i, HATOMMESIOUNS Ml aHT-
CEM@ JI8CTHENIbl, MSTOTORIISHE! Ha NPOM3BOLCT B METOHOM
CBapPKN B EMZAS MOy ne, yRoSHLIX g7 T PAaEC IOPTHPOBKH.
Komriecrso BSPTHKANEHEX CTOSKYABANBAETCH, €CITH
MEXY HEYMS DACcCaATHEIMG TEETAMN HET COJMESHNN.
BHemENEe CTOPOHLI CTOK H30. HEI ZJIS TPefOTEPa-
MeHNE BOMEHKHOESHENA TEIUIOBLIX MOCTOB.

Bryrpenanit pacan. PacazEoe orpaxgeEne Ha KAELOM
STEXEe COCTONT M3 TPeX GONBINX CTeKISHELIX TAHenei

C ABONHEIM OCTeKJIOEMEM 3 COJTELS 3AINTHEIM IOKPEI-
THeM pasmepoM 1,7 M B mmprEy X go 4,7 M B BRICOTY.
JMcnonesoBaEie TAKNK DAaEeNel COXPAIAeT IOTepPH TenIa
ST EENEM 34 CI6T YMEHES IeEHT KOJTI8CTEA MECcT COagHEe-
mih. A CBETOMOE HA BEEIIHESH IOBSPXHOCTH ¢ TeRJINHEEIX
JIOHT, HAPOTHE, YMEERIIAKNT NOCTYIUISHNS CONEETHO0
Tenna. CreroHenpoOHMIAe MEIe YIACT KM dacaga SaKpel-

T 7160 HENPO SPaYHLIM CHBNI-I1aHe M, THE0

TITYX MMH NAHSIAMN ¢ IPOTHEOMO EAEERIMH SKPaHAMN,
CMOETHPOBARELIMIN IOBEPX M30AINS Ha GeToRHON CTEHS.
OrsepcTHE 418 DOXKAPEOro 0GopyMOBAHNA CHEITAHE B CEK-
I FAX, 06IMIOBAHEEDX 'YX MMM TAHS IAMIL

Epennenune ceer U-obp IUTACTHEEL Ha
KOTOPLIX YCTAEORIIS HEI CBETONMOZEL, KPenarca K cGoproMy
KapKacy M3 Ip YTONEHLIX CT x mpodroedt [Tpi stoM

FAXZAS BTOPad NEHEE CABNIEeTCS OTHOCHTENBED COCe-
Heft, 9robul GRDIA BOGMOKEOCTS NOIJePENEETE CT SEIIHHELIS
JIRETEI B T TOoTe. [IMac THEE! CO CReTONMOMAMMN B GOnsuns-
CTBe CBOEM yCT Ha 9epeqy CH BEPTHFANEHEIX
NOMOCEX, HAXONANIMXCA B PASHEIX IIIOCKOCTAX. OFEAKD eCTh
Y9ACTEN, IZ)e BCE NOJIOCE! BRIPOBHSHE], ITo6k ofecneTnTs
HENPEPHEHOS, JeTKOe H306paxenis, NOSTOMY OfHA I3 JEYX
nNaEerIedt JOIDKHA CMEIMATECS, IT00R SaiTH 3a COCe JHI00.
OToT CIOXELNT MEXAHNEM pPaspaboTaH COBMECTHO C NOog-
PASTMKOM ER OCHEOB® ONBITHEIX o6pasnos. Bonsmsre nagerms
[GEICKYTCH IO PENbCaM, KOTOPEIS S8KPeIUIEHE! Ha OCHOEHEIX
HEBECHRIX NEHATHX HA YPOEHSe OaNoK NepexpEITHI.

QEdmans Garrie

TERERME IMAneR | CREEM Bundiecs
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AnA CHAeHMA M OGIEHHA Mepef MPoCcMo-
TpoM uAEMOB. 3T Manue ampuTeaTPR
obpameHsl cnuHOil K dacajgy KiHOTeaTpa
M IHIOM K BHeIIHeil CTeHe KMHO3ANOB,
Ha KOTOPYI TOXE MOXHO HPOLHPOBATE
1306pasKeHIA, HAMPHMED, PeKnaMy PHIb-
MOB...

HOBEJIIME TEXHOIOT MM [I/IA
KHHOINPOEKIIMOHHBIX KABMH
Cranzapraele npoGieMH KWHO2a710B C
TOYKM 2PeHMA AKYCTHKM 32KA0Ya0TCA
B HeoGXOAMMOCTH TIIATeNBHO 3ByKO-
M3ONALMM NPOEKIMOHHEX KabuH, 4To6H

YMeHLIIHTE (POHOBHI WIYM OT TeXHM-
deckoro oGopyfoBanua ans obecrede-
HMA TOAMMHHOTO 3BYYaHMA (OHOrPaMb

¢dunemos. Paboran Hag npoexrom pexos-
CTPYKUMM KHMHOTeaTpa «Ameamss, apxu-
TEKTOPH CTONKHYNHCE C MHOMXECTBOM
AOTONHNTENBHEIX npoGnem B oBnacTH
obecnievenys 3BYKOBOro KoMQopTa Kak
ANA 3pMTeNelt, TAK M /LA MECTHEIX XM Te-
nei, B YACTHOCTH:

— HECKONBKO COCEHMX XIIHX JOMOB
HYXHO OH/IO M3OMMPOBATE OT BHICOKOTO
YPOBHA IIyMa, MPOM3BOAMMOTO KHOTe-
aTpom;

@EvanmeGarin

JAaHHEIE O MPOeKTe

PEEOHCTPYEIMA EMHOTEATPA
«AJIESMA> (RENOVATION OF THE
‘ALESIA’ CINEMA)
Pacnonomenme: 14-% oxpyr
Mapixa, Ppasmusa

Apxurexrop: Marysne M'oTpar
(Manuelle Gautrand), Mamelle
Gantrand Architecture

JaxastHk: KoMmaEng «['omox-
MNare» (Gaumont-Pathé)
EOMAHJA ITPOEETA:
Cperoanzaiim: ON

®Qacansx: T/E/S/S

Eomcrpyxama: Kheplren Ingenierie
Oxcunyaramns x mrdgren: INEX
Axycruxa: PEUTZ

Mexexxep npoexra: GETRAP
NOMPANTHEM:

Epozensasie memSpansi: MBE
Qacaps: SIMCO

Ceeropamoasi: Outdoor Media
MeramoxoncTpy Kuprn: SLAM
CHCcTeMBI OTONNOHNNA, BOHTHIR-
I, KOHANEHOENPOBAHMNA M CAN-
Texunka: Clim Design
Onexrpuveckue cerw: IVT

Nnd e, scxanaTops: OTIS
BayTpeanne cronspusie pabors:
BRAD

Cupensa: Linosoneggo
Mlonoxsie noxpsiTrx: HTI
Orgenounsie paboran:
Transformeurs

Jlaxoxpacoynsie paborsl,
HOTONKM, Neperop oxkn: Sicorap
Hamuemod mon: Concept Resine
Crpoxrenscreo: 2016

Ofwas RIomans 34anns:

3600 xB. M

Croumocts: €12 mn= (6e3z HIOC)
IMPOrPAMMA:

Bocems xuro3am0B Ha 1380 mecT,
KACCOERDT 34T, ATPHYM, OdMCE
XapaxTepHCTHKN KMHOZANOB:!

— mpoernHs M3o6paReEna

B popmare 4K B rmasEOM 3a78;

— o semuERDY 38y K Dolby Atmoes

B I'IAEHOM 3a118;

— 3By K B mpdposom dopmare 1.1 x
npoexmMa Hiobpamenna B popmMare
2K B ceMit IPYTHX 3aJIaX;

— IPOHY MEPOBAHHEIS CHISHER

BO BCEX 3aJIax;

— «BONHEIS» MOCTa Z/IF NAPOIEK
3 «TPHO» U1K Canedt;

- GecmaTasnt Wi-Fi Bo Boex
TOMeMEHENAX KHEOTeATPa
Texamuecxan undopmanun:

— KONMMI8CTEO CBETOMOJERIX
IRKCEeMsHRX Momymed: 2208 ruc.;
— KOMMIecTEO wiacTHe: 5730

5— JTOCTHHYHEIS MapLWW (MOGeNL)

6 - lodbpupoeanHeLIA hacag (wogans)

7, 8 —TocppupoBanKLIA hacag NOKPLIT CBATOAMO-
[aNN QNS [OMOHCT PALMK M06PAXE HWRA

JEMENLE 3D | CREEN Denbmid
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™8 MOJEPHIU3ALMA

APXHTENRTYPA N NPOERTNPOBANNE A0
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- CMEIIaHHAA KOHCTPYKIMA 13 GeToHa
3 cTami TpeGoBana pasmMYHEX NOAXOM0B
B 3aBHCHMOCTH OT Marepuana;

- KJIMEHT MOCTABMA YC/IOBMeE, YTO M3
BOCHMM 33710B OOHOBIEHHOTO KHHOTea-
TPa HeCKONBKO AOMKHEI 6HTL 06opypo-
BAHBI CHCTeMOSt 0GBEMHOTO 3BYHAHMA —
3D-aBykoM.

Kpome Toro, mo mepumerpy sganmus
HY)XHO OBUIO COXPAHMTL OPMIMHANBHEE
CTeHE], KOTOPHE AC/KHE OHIM moggep-
HHBATH HOBYK KOHCTPYKLMIO B Ompefe-
TIEHHH X TOYKAX, YTO TAKKe NPeACTABAAN0
NOMOTHKTENBHYO aKYCTHYECKY0 mpobne-
MY, TMOCKONMEKY TaKMM 06pasoM 2ByK M
BHOpaliA MOIIM NepefaBaTbca Ha Gmua-
MeXAuMe MOCTPOH K.

Yrober ofecmeduTs 3BYKOM3ONALMIO
KMHO3Q/I0B APYT OT APYTa ¥ OT COCE[HMX
3naHii, KOMYECTBO ONMOPHEX TOYeK Ghino
CEEfIEHO K MITHHMYMY, & [I7IA M207I4 LM CTeH
3 TIOTONKOB MCIION b30BA/IACh CAMOHECYHIAA
o6mimoeeka. Beun yeranosnens nosecuse
MOTOMKH CO 2BYKOM3ON AL{Mel, 8 TAK)Ke M/1a-
BAKON[ME MOME M CHIPHEA C AHTHEMOPAL M-
OHHHMY OmopaMM. AKyCTHKA KMHOIOB
fomxHA OHTE MieanbHOM, 4TOOH o6ecme-
9HTH NPaBIIbHOE 3BYYaHMe (OHOrpPaMM
M M30eXaTh BOSHHKHOBSHIMA 9XA.

1EnE UBAMER | CREEN BunDuCs

AKYCTUKA KMHO3AJIOB OBECTIEYMBAET
NPABU/IbHOE 3BYHAHME ®OHOIPAMM
W CO3JJAET 3O @EKT MOJIHOrO
NOrPY)XXEHWA B 38YKO0BYIO CPELTY
OUJIbMOB

Takke GuI0 HEOGXONMMO Pa3MMYATE
CTAHZAPTHEIE 3AIH M 3371 ¢ 0OBEMHHM
apykoss: 3-if, 5-it u 8-it. [lna neperix axy-
CTHYECKHe MATepPMAskl, MOMIOMA DI
W yMEl, XOPOIIO M3BECTHH, & IR BTOPHIX
TpeboBanca ocobusi moaxom. Cucrema
06BeMHOTO 3BYKA NPeNoNarana ycraHos-
KY AOTIONHMTENLHEIX AMHAMMKOB HA CTe-
HAX ¥ TIOTOMKE J/IA TON Y4 eHNA ON THMANb-
noro 3D-adpexta - onpymenna norpyxe-
HMA B 3BYKOBYIO cpeay (piibMa.

TO®PHPOBAHHBIN OACAJ]

Baxneiiman pone B 3TOM NpoekTe mpH-
HAUIEXMT IIaBHOMY dacafy, KOTOpHIi
HAXOAMTCA MPAMO HANPOTHB BXOAa Ha
CTaHIMI0 MTPO «Ane3nss, HABMCAR Haj
WHPOKKM TpoTyapom. Makcumanenas
paspelleHHan BHICOTA HA 3TOM y4acTke
21 ™, a MAKCHMANBHAA WHPKHA 25 M, TO
eCTh HAJl STHM OYeHb BRXKHHM Y4aCTKOM
GynyBapa Bo3BHIAeTCA acag mIOMAAL0

Gomee 500 ke. M. On pazzenen ua 12 Bep-
THKANBHAIX I0/10C B BUJE 7IEHT, KA/ i3
KOTOPHX COTHYTA B HECKONBKMX MECTaX,
KaK ec/i OB MX CITenMabHO CKAaEBATH.

lTodpupoBannbie 7MeHTH B 1eHTpe
dacaja MIrOTOBNEHH M3 CTEKNA M MOKPEI-
THI PABHOMEPHO Pacnpejie/le HHBIMH CBETO-
AMOAHBIMM MOAYAAMSM, 06pasya Gonsurymo
AMHAMMYeCKYy®l0 ceTKy. Bminke k xpaam
dacaza MeHTH CTAHOBATCA Hempoapay-
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APXHTEKTYpa cBeTa

BHHCEHT TRECCOH (VINCENT THIESSON),
CBETONM3ANHEP, ON

HeoTsemMneMas 9acTh NP OOKTa. YMHAS MECTAIATMA
CEETOMONOE, KOTOPAaX NOBTOPAST CKIIANKH (dacaza i
ERICTYIIA8T B KEJECTES CONENESAUMTHEOTO CIJION, & TAKEe
o6ecneTMBasT CBeTONPOENIae MOCTs MeX /Iy METePsepPoM
M SKCTEepPhepPOM, TPeBPAmaeT 3/agie B GpXHTEKTY Py CBETA.
Kax u B [Jome pexmamel Ocrapa Hummxe (Oscar Nitzchke's
1936 Maison de la Publicité), sxmonmeesmom gna Emscedficknx Iomnedk B 1036 roxy,

B IMPOEKTE MCIONLE3Y &TCH FEUKY IMACA CBET, HO YKe KAK BOCTOMNHAHNS C afan-
TAanMes ero K COBPEMeHEOMY KIHO 5 KOMMYEMKAIMAM.

Hamexenne PACCTOSNKS MEXXAY CEOTONMOMHLIMN KIACTOPaMM, MAK «INaras.
Lens TpoexTa SAKIKYANACE B€ B TOM, ST06H NPOCTO CHENATE TPAMOY IOJIb BhIk
SKpaH Ha pacage, a B ToM, ITO6H gemc PP »#306p & TOSTHI-
HEIM 06 pasoM, KAK APT-HECT /TS0, 9106k ZoC TS STOT 0, CEETOfHONERIS

HEIMM C MeTannW4ecKHMM TOKPHTHEM M

B HEKOTOPHIX MEeCTaX TOXe MOKPHITH CBe-
TOAMOAAMH WIN MPOCTO COTHYTH B Onpe-
AETEHHOM PHTMe. 3TH NeHTH MOTYT hyHK-
IMOHMPOBATH He3ABMCHMO APYT OT APYra,
AEMOHCTPHPYA OTAeNEHOE H306paxenme,
MM BCe BMeCTe MOTYT NMOKa3HBaTh Kap-
THHKY UEMMKOM C MCIONb30OBAHMEM BCeX
CBeTOAMOZIOB, 3HAYMTENLHO PaclIMpAR
BO3MOMXHOCTH 3KpaHa.

Hiokuan cexuma Kaxaoit NeHTH mof-
HATA BBepPX, 06Paays MOYTH rOPH30HTANE-
HYI0 NIOBEPXHOCTE B BHJE MaPKM3H, HABK-
cawuei Hag TPOTYapoM NPHMepPHO Ha 3 M.
OTH mAHENH TAKXKEe MOKPEITHL CBETOAMO-
AaM, MPefiCTABNAA MyGMAMKe PaaIMdHEL
1306paKenia, KOTOpHE B JAHHOM Cydae
HAXONATCA MPaKTHYeCKH B IIpefenax Joca-
raemoctis. Bor nowemy Ha Bxoze B aganme
¥ noceTHTenell CoanaeTca omyweHe, 1TO

KINACTEPhl «HIPAT», HAXOAACH HA PA3EOM PACcCTOSHMN APYT oT Apyra: 20 mm 8
neaTpe dacaga, 9ro ofecnegneasT SCHOS, YeTKOe N3o6paxesns, i go 80 M no
HaNPaBNeHNIO K KPAIM, B POSyILTATE Jero KapTHEKA NOCTeNeHE0 PASPYIIAETCS.
Sror adxperT ZONONEASTCE CAYIANERIMI KIIACTEPAMS HA Nepide pint, Co3gan-
IHMOE BIETIATIOHNE CEeTAIMXCA TOYSK, KOTOPRIS HCI83a0T Ha crirfax MmeTan-
JIHIeCKNX NeET. B ExcxEedi JAacTH SKpaHa #300paReEne Nepex ofT Ha MAPEHN Y,
npuBEocH GpofgBeficEy 10 BOTKY B ohOp MIIEENE EXOZIa B KMEOTeaTp.
Paccesunstit ceer. [[HoZEI CO CBETONPOSPATHEIMK KPEIIKAMN CBeTAT Gonee
MArKO M HE OCNeNISKT, NOCTENeHHO SAMEHAR CBSPKAIINE JHOMLL, KOTOPLIS C
NOSBNOEMEM 3TOM TeXEOJION M HATamt MCIoh30BATECH BO MEOIHMX IN'OPOJax MIpa.
Paamep xpamex BaperpyeT oT 10 Zio 40 MM, CKPRIBAY PANIIIHA B «IIAre» i obe-
CHeINBAR PABEOMEPHOS® PacTpefencHme PABNEHEOTO CBETA.
Cnexnduveckas TeXHONOIHA ANK AanHOro obsexra. [logmepsasan pacaz B
pabovem COCTOAENN, B JACTEOCTH 0GacneYiNBan ero NpospavsocTs, BOSMOXKHEO
3OaTE BIETAT , ocotx BOIRIO, 310 H3o6paxenne BMCHT B Boagyxe. Ecmx
KEpPTHEKA TeMEAd, CHAPY X EMIEE! JIeCTENIHLS MADIIM B aTpiyMe, a Gnegaoe
maobpaxesne obosEAIAET CRIIAZEN Ea dacage.
Perynuposanme Cunsl crera. Mcmons0BaEne KPHIIeK Ba KAXI0M CBET o~
OHOM KNI&CTEPE MAPaETHPY &T Me &I y B SKCIOMN o ¢ moboro yrmna o63opa,
BIUIoTE Zo 180°. BT0 caEaIaeT, ITO APKOCTE SKPAEA MOXeT GEITE yMeH:MeHA
Ao 0% c EacTynneEmen HOIH, & ITOGE! Pery IMpPOBATE 66 B ZHSEHOS BPeMS, KOH-
TPONMPYeTCH YP B OC IM CBETOM.

TH ecTec

OHM TIONA /AT OPAMO BHYTPE ¢iuIbMa.
Dacaj npexze Bcero aaMeTeH CHa-
PYXM, HO ABNATCA BaHON deproit u
BHYTpeHHero npocrpancrsa. OH Bijen u3
CaMBIX PA3HEIX TOYEK — CO CTOPOHE! (oite,

9 - Ohopmne e KnHo2aNa

10— doRe Ha NapeoM 3TaXe

11 — ATpuy M BLICOTOR B TPH aTaKA
12— 3042 OTALA W HECTO AN BCTPEY
N 06 eHUA

NeCTHMYHKIX Mapuelt M NAOMAoK ¢ CHje-
HBAMI M T. 11, 4TO NO3BOVIAET OTKPEITE €10
BHYTPeHHeE «MI10» KOTOPOE TAK e Tpe-
KPAacHO, KaK ¥ BHElIHee,

Yepea cTeKnAHHEE MeHTH XOPOWIO
NPOCMATPHBADTCA OyNbBAP M LEPKOBL
HANPOTHB, & TAKXKEe MACTEPCKM M3TOTOB-
NeHHHe cBeToMonHEe Moaymu. B cymep-
KaX OHM OCBeH|alT I{BETHEIM CBeTOM /1eCT-
HMUYHEE NponeTH ¥ doife, a AHeM 3auin-
maT Gacaz oT COMHEYHOTO M TENNOBOro
MATY4EeHH A,

Dacay, sexopaupnti Ha ymary Aneans,
TaKKe MIPaeT BAXHYK POlb B IPOEKTE,
MOCKONEKY OTCIONIa MOXKHO BONTH B 373 Hite,
9ero paHbime He OHMO. A UETh B 3TOM 3
3AKMOYANACE — CAeNaTh KuHOTeatp Gomee
AOCTYNHHM 3 YAOOHBIM [/ MECTHELX
aureneir. Ha stom dacaze aemoncrpupy-
HOTCA Te ke M306paeHM, YTO ¥ HA I7aB-
HOM, HO MeHBIIero Maciuraba, Ha HeGomL-
ol MOBEPXHOCTH M3 HECKOMBKHX Trogpi-
POBaHHELX 7IeHT 3 Ge3 ceeTomoznos. M

N
S
H
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-
=
a
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AICHITECTUHE & DESIGN
MODERNIZATI/

The Alésla -
Cinema Steeped
in History

(p. 54)

MATERIALS PROVIDED BY
MANUELLE GAUTRAND
ARCHITECTURE

In 2011, the Gaumont-
Pathé group decided
to renovate the exist-
ing building in order to
upgrade the cinemas
and to improve user
comfort. was part
of a broader scheme to
gradually update the
mage u’!h chain of
which often
occupy exceptional

city-centre sites, but
lI.I"I‘rl'd from being
5!
Th- aim is to transform
them into high-quality
cultural venues, anim:
ed day and night, and
sufficiently flexible to
accommodate a varied
programme, m

events: the image of the
city cinema was to be
entirely rethought.
Through this project, Gaumant-
Pathé ains t open a whole new
chapter forits cinema architecturs,
a chapter that is contemporary
and innovative, whers the accent
ison rt as well as audio and
visual quality for the film theatres
themselves, but also on original
and generous public spaces for
before and after the film.

The Alésia multi-screen cinema
is on the edge of a large urban
space. Its main facade faces due
west onta the broad Boulevard du
Général Leclerc, a major thorough-
fare in southern Paris. The building
now comprisss eight screens and
occupies a fairly deep site, with a
second facade on the side strest,
Rue d'Alésia. The main facade
n Boulevard du Général Leclerc
is long (sbout 25 metres), and
framed by two adjacent buildings,
very different from one anaths
seven-storey apartmant building
to the right, a two-storey, mixed-
use building to the left.

THE HISTORY OF THE
BUILDING: IN CONSTANT
EVOLUTION

On 4 February 1921 a temple to
cinema, the Montrouge Palace’,
opened ta the public on this site.
Built entirely in reinforced con-
crete, audacious for the time, it
comprised a single, magnificent,
2800-seat film theatre. In 1930 the
Gaumant chain took it over.

In 1851 the building was com-
pletsly ransformed, with a gleam-
ing new cinema inaugurated on
10 October 1951: the new 2000-
seat film theatre boasted a large
balcony and preserved the majes-
tic reinforcad concrete arcades,
butlost the baxes on either side of
the stage. It was equipped with a
large screen to cater for the grow-
ing trend of large-format films,
which led to the advent of the
great ‘CinemaScape’ films in 1953,
In the 19605 the cinema shed its
*Palace’ designation and became
simply the ‘Montrouge Gaumont'.

In 1973, like so many others,
the large theatre was partitioned
into four and the cinema became
the “GaumontSud’. Screen 1
(500 seats) was mads by extend-
ing the old balcony, while screens
2and 3 (400 and 300 seats respec-

tively) were made from the old
stalls. The small screen 4, 3 new,
120-52at theatre, was placed up
above.

In December 1986 3 new e
began with the transformation to
seven screens and, above all, 3
new sky-blue facade sporting a
giant capperboard. A little anec-
dote regarding the clapperboard:
it was mechanised to clap shut, but
in the face of protest fram local
residents over the noise, was s0on
immobilised....

The new screens 4,5 and & (100,
150 and 150 seats) were made by
hiving off space from the rear of
screen 1 (reducing its capacity to
520 seats), screens 2 and 3 were
untouched, and the old Gaumont-
Sud scraen 4 bacame scraen 7.

The last renovation was com-
pleted on 26 May 2004, with the
inauguration of 3 new ‘Gaumont-
Alésiat, It involved the complete

with a new identity for Gaumant
cinemas designed by Christian
Lacroix. At this point the cinema
was given a new facade, less flam-
boyant than its predecessor.

A NEW CINEMA FOR THE 215T
CENTURY
‘The project has two main sims:

- To showcase the film theatres.
and visually identify them as phys-
ical spaces, as much from within
the building as from without.

- To showcase the films, this
time directly on the facade. Here
the films themselves, rather than
the theatres, take their place ..
The facades are covered in 3 kind
of huge curtain of LEDs, which is
used to screen & range of anima-
tion: film extracts, stills, colours
and abstract images can be ussd
o0 bring the facade to life.

Thesa are the means by which
the cinema hopss to resume its
position within the city: internally,
the architecture aims to display
the cinema’s unusual and spec-
tacular volumes, while externally it
‘emvelops itself i film extracts and
moving images, which also speak
of cinema

AN ASSEMELY OF THEATRES,
STACKED AND SLOTTED
TOGETHER
The film theatrss are armnged
within the building so that virtually
every volume is visible and denti-
fiable. The contents of the project
form a sort of vertical sculpture,
where the theatrss slot into one
another like a puzzle. The tiersd
seating in the theatres is made
visible on its underside, forming
magnificent stepped ceilings.
These cailings are then extend-
ed into the adjacent space to cre-
ate partilly tiered lobby arsas: lir-
e amphitheatres that slope down
‘towards the theatre entrances.

These create spaces for informal
projections, supplementary spac-
&5 where yet again cinema is pres-
ent and disseminated. It is almost
as though the stalls in the film
theatres had reached out beyond
their boundaries to welcome the
public into a universe bathed in
film and projections...

THE PUBLIC IS WELCOMED IN

A VAST SPACE BENEATH TIERS
OF THEATRE SEATING

s alreadly mentioned, the aim was
to make the project more fluid
and accessible to all members of
the public: entrance is made via
a large hall, which runs the full
depth of the building and links
the Boulevard de Général Lederc
directly to the Rue d'Alésia.

Within this vast, light and airy
space are all the reception servic-
es: firstin line from the Boulevard
entrance are ticket sales, an
information _peint, automated
ticket and information points
and refreshments, with a seating
area and 3 cafe. Beyond these, t
the left, is access to the different
theatres, above and below, and
then a quieter space towards the
Rue d'Alésia entrance, with areas
for screening films. This sculpt-
ed space is tucked into 3 hollow
beneath the tiered seating of ane
of the theatres above.

All the dirculation interlinks
within the majestic, triple-height
atium. A series of escalators and
walkways behind the facade lead
to the different mezzanine lev-
&ls and upperlevel theatres. The
public can be seen, and can move
around to laok ar the spaces from
below or from above, 35 well as
enjoying views onto the outside
world.

Within this amay of stirs, walk-
ways and escalators, large areas of
tiered seating are arranged. These
punctuate the public spaces, pro-
viding further spaces for sitting
and chatting before going in to
se2a film.

‘With their backs to the facade,
these little amphitheatrss address
the film theatre wall, onto which
moving images can be projected
and viewed from the banked seat-
ing. A sneak preview of the film, for
example ..

THE VERY LATESTIN.
TECHNOLOGY FOR THE
PROJECTION ROOMS
A cinema’s standard acoustic
challenges come from the need
to thoroughly insulate the projec-
tion rooms against intamal and
extemal sound, to reduce the
background noise from technical
equipment, and to ensure suitably
muffled internal acoustics in order
rovide a true rendition of the

film's soundrack.

The Alésia cinema project pres-
ents a multitude of sperific fea-

tures that create supplementary
acoustic challenges and generate
an increased level of complexity,
in particular:

- Several directly adjoining resi-
dential buildings needing to be
insulated against the high sound
levels generated within the cin-
emas;

- & mixed structure of concrete
and steel, requiting different solu-
tions according to material;

- The dlient's stipulation that
amongst the eight screens of
the new cinema, some should be
2quipped with sumound sound
(30 sound).

The necessary conservation of
the original perimetsr walls, on
which the new structure would be
supported at given points, consti-
tuted @ major extra acoustic con-
straint because it created trans-
mission points of sound and vibra-
tion into surrounding buildings.

order to acoustically isolate
the film theatres from one anath-
er and from the neighbouring
buildings, the number of struc—
twral bearing points was kept to
a minimum, and insulating, self-
supporting cladding was used
for the theawrs walls and csilings
{ceilings suspended from springs
with acoustic insulationl, but also
for the flooring (floating floor
and tiered seating were isolated
on anthvibration supports). The
acoustic environment within the
film theatres neaded to be particu-
Tarly carefully determined so as to
nsure the correct rendition of the
films® soundtracks and avoid a
problems of echo.

Differentiation must be made
between the general theatres and
the surround-sound theatres. For
‘the former, the absorbent acoustic
materials employed have already
been thoroughly tested. For the
latter, the innovative choica of sur-
round-sound in dinemas 3, 5 and 8
requires a specific approach. This
system entails the installation of 3
number of supplementary speak-
ers in the walls and ceiling (by
comparison with standard view-
ingl in order to obtain optimum
3D audio effect and the sensation
of being plunged into the audio
action of the films.

A FACADE LIKE A PLEATED
CINEMA SCREEN

Given the urban setting of this
project, the main facade on the
Avenue du Genéral Lederc plys a
wital role: it is virtually right above
the Aksia metro exit, giving onto
the generously broad pavement.
The maximum authorized height
on this section of the street is 21
metres, with a maximum width
of 25 metres; thersby it is more
‘than 500m2 of facade that stands
over this very visible section of
the Avenue. The facade is broken
down into a dozen vertical strips,

like ribbions. Each strip supports
several facets, ahternately orien-
tated upwards or dowmwards, as
if folded.

In the central ares, these great
pleats are made of glass and cov-
&red in ragularly spaced LED mod-
ules, forming a large, animated
grid. Towards the edges of the
facade, the large pleats are opaque
and formed of metal dadding,
sometimes covered in the same
structure of LED, sometimes sim-
ply folded to maintain the hythm.

hese pleats discrately integrate
the constraints imposed by the
urban planners: one is not aware
of a lack of continuity between
the upper and lower sections of
the facade, although fragmented
by successive recesses. Indeed the
project is formed of 12 vertical
ribbons, each following its own
thythm of folds.

These ribbons can function
sither independently of one
another, each showing a different
picture from its neighbours, or asa
whole, showing one single picture
across all the LEDs, thus greatly
increasing the number of different
passibilities.

The bottom section in each rib-
bon folds upwards to form sur-
facss that are almost horizontal,
creating & vast canopy that over-
hangs the pavement by some 3
metres. These panels are also cov-
ered in LEDs, providing the public
with different images, which are
this time almost within reaching
distance. This gives the publi the
sensation of walking into the pic-
ture:s they gointo the building.

The facade is principally viewed
from outside, but it also consti-
tutss an important featurs on the
inside: the various theatre entranc-
&s, the foyers, walkways and large
areas of tierd seating all show-
case the facade, providing the
chance to discover its intemal face.

And this facade is just as beau-
tiful from the inside: comprised
oA i
by the grid of LEDs, it provides
wviews of the Avenue down below,
the church opposite, and also the
sophisticated workmanship of the
maodules of LEDs affixed at regular
intervals to the grid of parallel
metal supports.

At dusk, the luminasity of the
LEDs s perceptible from the
inside, illuminating the foyers and
circulation spaces with the diffuse
colours of the animated images.
The dense arrangement of LED
madules also serves as sunscreen
for this sunny facade. Solar as well
as thermal gain (as the sunscreen
is positioned on the outside) are
thus reduced.

The Rue d'Alésia facade also
plays an important role in the
project as it too provides access
into the cinema, which was not
previously the case. The aim s to
make these cinemas more visible

and welcoming to the neighbour-
hood, 5o the Rus d'Alésia entrance
is vital. This facade uses the same
thames established on the Avenue
du Général Lederc, butmuch more
discretely: its reduced scale allows
for 3 small surface made up of 3
few pleated ribbons, but without
LEDs.

ARCHITECTURE OF LIGHT

8y Vincent Thiesson, lighting
designer, ON
I

ral to project. Claver
installation of the LEDs, which fol-
low the folds of the facade and act
a5 a sunscreen, while also ensuring
‘the transparency between theinte-
rior and exterior, has transformed
the building into an architecture
of light. Like Oscar Nitzchke's 1936
Maison de Ia Publicité scheme for
the Champs Elyséss, the project
uses moving light, revisited and
adapted to contemporary cinema
and communications.

‘pitches’. The aim of the project is
not to create a rectangular screen,
but to display images in a more
postic. manner, more like an art
installation. To achieve this there
is 3 play on spacing the LED clus-
ters, from 20mm at the centre
of the facade, providing a clear,
crisp image, t Bomm towards the
edges, gradually breaking down
the image.

This effect is completed with
just occasional clusters around
‘the periphery, giving the impres-
sion of light stippling that blurs
‘to nothing in the fold of the metal
dladding. Along the lower sec-
tion the image folds upwards over
the canopy, bringing a touch of
Broadway to the cinema entrance.

Diffused light. Finished with a
translucent cover, the diode is less
dazzling and softer, replacing with
a diffuse light the blaze of diodes
that has invaded so many towns
and cities around the world since
the advent of this tachnology. The
size of the cover varies from 10mi
o 40mm to cater for the variations
in pitch, ensuring an even distribu-
tion of non-directionsl lighting.

Technology specific to this
architecture. By maintaining the
twansparency of the facade, par-
ticularly at night, it has been pos-
sible to give the impression of an
image hungn space. A darkimage
reveals the soffits of the film the-
atres and the circulation spaces in
the atrium behin ale image
brings out the folds in the facade.

Careful management of light
levels. The use of a cover over sach
LED duster on the facade ensures
a perfact, even exposure of each
cluster, from any angle of vision up
‘to 180°. This means that the screen
intensity can be reduced to just 5%
after night falls. Natural light levels.
are manitored in order to adjust the.
luminosity of the screen.
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BEMEATH THE DIODES, A HUGE
GLAZED FAGADE

By Tom Gray, faunding partner,
TESSS

Afacade like a cascade of pleat-
&d ribbons. The facade is broken

every second panel slides behind

e adjacent panel. In order ta
allow for this movement, the LED
panels in most parts of the facade
are organised in altemating verti-
aal strips, which ar in differsnt
planes.

Technical information:
Number of LED pixel clusters:
229 500

Number of bars: 3730

CREDT
Allphotography: o Luc Boegly or
© Guillaume Guerin

d However, in othersactions of the gs, text, plans:
down into a dozen wertical rib- E =

s facade the panels ar= all aligned  Manuslie Gautrand
bons, each of which s composed 1w for a continuous sharp  Architecture I

of a series of sloping surfaces zig-
zagging down the facade. At the
bottom, above the doors, these
ribbons fold back up on them-
selves to form a large entrance
@nopy.

A steel curtaln wall. The
facade structure is composed of
rectangular steel sections that
rest on the walkways behind the
facads, onto which they transfer
the wind Inads. However, these
walkways have limited structural
inertia vertically, so all the verti-
cal loads of the facade are trans-
ferred down into the ground at
street level. At the top, the struc-
ture turns back to form the roof
stucture. Here, the rectangular
sections are replaced by hot-
rolled laminated sections, hidden
behind a suspended ceiling. The
stability in the plane of the roof is
ensured by crossed wind-bracing,
and the in-plane stability of the
facade is ensured by Vierendeel
truss action with rigidlly fixed con-
nections.

Whole sections of the facade
qrid, like giant ladders, are prefab-
ricated with welded connections
in modules of transportable size.
The mullions of the facade are

image, and so one panel in wo
must translate backwards prior
to sliding behind its neighbour.
This complicated mechanism was
developed with the contractor
through prototypes. The large
panels move on rails that are
fixed to the main curtain walling
through blade-like brackets, which
are situsted at the level of the floor
slabs.

RENOVATION OF THE ‘ALESIA"
CINEMA

Location: 73 Boulevard du
Géndral Laclerc, 75014 Paris -
France

Architect: Manuelle Gautrand,
Manuelle Gautrand Architecturs
Client: Gaumont-Pathé
Lighting Design: ON design team
Facades: T/E/S/S

Structure: Khephren Ingenierie
Servicesand Lifts: INEX
Acoustics: PEUTZ

OTHER CONSULTANTS:
Project manager (sie phase):
GETRAP

MAIN CONTRACTORS:
Structure (concrate): LEON
GROSSE

doubled up when there is a non- :::;gm?&“’"“
alignment of the facade between RO USSR AMEC
o ribbons. The subsequently e oL

exposed sides of the mullians are
clad and insulated to prevent ther-
mal bridges.

Filler panels. The facade is
composzd of three large panels
o T R e

LAM
HVAC - plumbing: CLIM DESIGN
Electricity: VT

Seatings: LINOSONEGED:

Flooring, Fabrics: HTI
47m high), Fitout]
T T ter s Paintwork, Cellings,
panels of glass reduces the ther-  portit! e sy oman

mal loss of the building, since
thermal loss through the joints
in curtain walling s higher than
thermal loss through the double-
glazing. As 3 consaquencs, by

Floor Resin: CONCEPT RESINE
PROGRAMME:
Eight film theatres with a total
of 1380 seats, ticket hall, atrium

reducing the linear quantity of  pet=o
joints, the U-valus of the building ign: 20112014
is increased. The LEDS placed to  ~ grarin 2 o2t

the exterior of the glass acts as
solar shading and reduces solar
gain. The opaque areas of the
facade are either opaque insu-
lated panels set into the curtain
walling, or solid rain-screen pan-
els over an insulated concrete
wall. Openings for fireman’s
access are situated within sec-
Lt msulld B

The U-shaped
s ettt LEDS a1 e
a prefabricated frame made from
rectangular stes! profiles. In order
1o clean the ghiss one must have
access behind the LEDs and so

TERERLE 541 1 BUEBY DI

FIGURES:

Gross surface area: 3.600 m*
Cast of works: 12M € 2x. VAT
T

- w projection in the main the-

= lebmeus sumound sound in
the main theatre,

~ Digital 72 audio and 2K projec-
tioniin the 7 other theatres,

— numbered seating in all the
theatres,

- luca seats for couples and
atrion for families,

- fres Wi-Fi access throughout the
cinema.



