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n CWHEPT M4 LAPXHTERTYPA H NPOEKTHPOBAHHE ORCHITECTURE LMD DESICH

TREET
1UMEL
0T NYPNYPHO-KPACHOI0 110 HYEPHOIO

» MaTepwane: npeaocT aeneqs Manuelle Gautrand Architecture
®ato; Mok Boanen (© Luc Boegly)

B PETMIOHE HOP-NA-JE-KANE, HA CEBEPE ®PAHLNK, BONBLLUOE BHUMAHWE Y¥OENAETCA PASBATIIO KYNETYPHI.
HECMOTPA HA TO 4TO 3[ECH ELLE HE B NONHOIM MEPE NPEOJONEHBI NOCGNEACTEMA SKOHOMIWHECKOrO KPN3W-
CA, MECTHBIE BNACTI HALWLNW CPELCTBA, HTOBLI PACLWMPWTE M NEPECTPOMTL TEATP «KOMEAW NE BETHOHs (“LA
COMEDIE DE BETHUNE”). KOMNAHWA MANUELLE GAUTRAND ARCHITECTURE HAHANA PABOTATE HAL HOBLIM 30AHN-
EM TEATPA ELLE OBAOLATD NET HASAL M B KOHUE 1980-X FO40B BblN SABEPWEH NEPBLIA STAN CTPOWTENLCTEA.
B 2014 ronY PEANN30BAHA BTOPAA YACTE NMPOEKTA, KOHKYPC HA KOTOPGII BHIMTPANN TE KE APXWTEKTOPLI.

ENEHLE Z0MHA | GREEH BUL HGS
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TOT TEaTp MMeeT BOTATYIO MCTO-
pioo.  CHavaZna OH HaseBazcq
«HAIDIOHANPHEUT AP aMaTIYECRMIA
uentp Hop-TTa-ge-Kanes  ("National
Drarmna Center of the Nord Pas de Calais™),
3aTeM «T€4Tp CEREPHEIX TEPPMTOPMITH
{¢Theater of the Noarthern Countriess)
M, HaROHel, AraTa Anercwc (Agathe
Alexis)  Anen Bapcar (Alain Barsacq),
BOAMMABMBINME TEaTP B 1992 rogy mepe-
ymeHoe a1 ero B« Kome gt ne Bemions.
C 1920-Xx TrojoR RYABTYPL ARNIET-
ca mpuopuTeToM B permode Hop-Tla-ze-
Kane, a2 2 «Komegu ze Bemons Borurors-

MOCh KENAHME MECTHBIX BN4CTE JMMETDH
HAaIproMaTBHEDT  paMaTIYECKIMIT LEHTP
B KAYECTEE MECT4, TAE QOPMOMPYETCA MOIpO-
BO23PEHME M OTTAYMBAETCA ARTEPCROE
MACTEPCTRO M TAE TEATP MOKET TIPOARMTD
cefig porcex ero GOphax, MOHATHEX /Mo Hoi
aymropist.  OTDMMMTENBHOA 00 0BeHHO-
CTBIO TEATPA ARNAETCA M TO, YTO OH HAX0-
AMTCA B CaMOM LEHTPE TEPPMTOPIDL, OTME-
YEHHOM RPUAL OM. 3T0 0fCTOITENMECTRO B
AHAYMTENBHOM CTENEHI VREIDTIMBAET TIpHM-
BJERATENBHOCTD ATOTO PafiOHi, MOCKROMBRY
TEATP MPEACTARNAET cOBOM OFMH M2 CanMEIX
3HAROBHX RYIBTYPHEIX 06EERTOR BIOP Ofe.

B 1993 rogy TeaTp IEpecxan B 3%a-
HJE CTAP OT0 TIOP OXOB OC0 CR 1444, ROTOpPOE
fBI0 TOCTPOEHO BHAUOLMCA BOSH-
HBEIM JODREHEPOM, MAplraxom $paHipos
mapryzom ge Bobfamont (marquis de
Wauban) ewe & XVII pere. Briocnencrerot
0HO FEUIO TEPECTPOSHO B TEATPANBHYIO
CTYAO0, ROTOPad MCIIONBRYETCA A0 CMX
mop. A pAROM PACTIONATANCA KMHOTEATP
allamacs (“The Palace”), mocTpoeHmsut
B 1930-X romax Ha V4acTKE KOTOPBUL
cerogua 2ammaeT «Komeg ae Bemioms.
Tocne cuoca B 1990-x rofgax oT HeEro
COXP4HIUICA TONBRO dacag.

SETEHBE > QUHHA | GREE
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‘ CUHEPT M4

undopmanudg

PACIIMPEHUE U
NEPEIJIAHUPOBRKA
HALIMOHAJIBEHOI'O
JAPEMATUYECKOTr'O TEATPA
«KOMEIHW OE BETIOH»
(EXTENSION - RESTRUCTURING
OF THE NATIONAL DREMA
THEATER “COMEDIE

DE BETHUNE")

Pacnonoskenue: BeTIOH, perMoH
Hop-Tla-ge-Kane, ®paniiug
3aKasyMI: KOMMYHA OKpyTa BeTioH
B pxuUT eKT op:

Manuelle Gautrand Erchitecture

WHIKEHEPBI M KOHCVJIETAHTBIL:
Ha cTagum npoe KT pOBaAHMUA:
Bati-Scene

CTpOUT e bH bIe KORCT Py IaImm:
Khephren

Bxyeruxa: Jean-Paul Lamoureux
I'mapaBnMKa 1 SKOHOMMKA!

Hexa Ingenierie

TInanMpoBanme M KOO PAMH AU
HD Project

OCHOBHEBIE IOOPAOY UK U:
Obonoyxa: Ramery

®acagsn Diter

IepexprITHA U NeperopogIon C4l
Cronsipusle paboTsL

Bara Menuiserie

Manspuzeie paboTsl:
Vandendriessche

OTonNexue, BEHTMI ALLMS, KOH-
AUIMOHMPOBARME M BOXONPOBOA:
Bonnel

3NeKT pMYecKas CeTh!

Eiffage Energie

Cuenmnyecxoe o6opyxoBanue:
Caire-Manganelll
Crpourenserso: 2015-2014
Mnourans: 2082 KB. I, BKIIOYAA
MIPUCTPOHKY MNOLWAZED 720 KB, M
3puT ensR I 3am: 350 MecT
CToMMOCT b (pacumpenme

M NepeycTpoicTBO): €36 MIIH

TN T A

W ol bl I

APIHTEHRTYPA H NPOEKTHPOBAHHKE

B 1994 rogy KOHKYpPC Ha CTPOMTENE-
CTEBO HOBOTO T€aTpa BEIMIPaja KOMIaHKA
Manuelle Gautrand Architecture. C camo-
ro Hauana NMpejNofarafock, 4TO MPOEKT
BymeT cocTOSTE M3 ABYX QYHKIMOHANE-
HEIX YaCTeH: IepBad YacTh, BKAKNYA0OLA 1
BONBIIYIO YaCTE MpOrpaMME, GHMa pea-
MMI0BAHA, 4 OCYUIECTBMTE BTOPYI B TO
BpeMs OEIIO HEBOZMOXKHO, TAK KaK 3TO
NpeAnonarafo CHOC JOMa Ha YIAY y4acT-
ka. Korga xxe B 2009 rogy oH 6H CHe-
CeH, MOABMACE BOIMOX HOCTE PACUIMPUTE
M OfHOBpeMeHHO OBHOBMTE «Komemu xe
Berron».

TloBepuTeneM HOBOTO apXMTEKTYp-
HOTO KOHKYpPCA BHOBE CTafa KOMIAaHKA
Manuelle Gautrand Architecture, apxu-
TEKTOPEl KOTOPO# BOCIIONB30OBAHCE STOM
VHMKANBHON BO3MOXHOCTEI, YTOBEH
YAYUMIMTE M 33BEPIIMTE TA063NEHYD
PEKOHCTPYKIMIO TeaTpa M BEIJENHTEH
MECTO JA9 PENETHIMOHHOTO 3afa, KOTO-
PEIif paHee OTCYTCTBOBAT.

TEATP OBPA3IIA 1999 TOTTA

B xoze mepeoro srtama peKOHCTPYKLMM
M HOBOTO CTPOMTENBCTBA 3[aHME TeaTpa
NONYYUAO MHOTO HOBEIX (YHKIMM, HO
B HEM IO-TIpeXHeMY He BEINO peneTHIH-
OHHOTO 2a71a. TeaTp GEIT CIPOEKTHPOBAH
«BOKDYT» 23KOHCEPBMPOBAHHOTO 3aHKUA
B BUZE NAaTHHCKOA OYKEE «S», 4TO GEIIO
npefonpefeneHo KoHburypaluei yyacr-
Ka. B HEM pasMecTMAHCE BCe OCHOBHEIE
W JOTIONMHUTENEHEIE OMELEHH S, TTPHYEM
AAMMHMCTPATMBHEIE M TEXHMYECKHME -
B CaMOJ y3K0J CeBepHOI yacTH. B mocnez-
HMIi MOMEHT Ha MEepBOM 3TaXKe YAanoch

®OPMbl 3[JAHUA, CNETKA W30rHYThIE
1 OKPYTTIbIE, TPUIANYN EMY
BNATOPOJHbIIA BHELLIHWA BUA

1 JAXE MATKOCThb

SENEABIE 34108 | GREEH BUILDIHGS

ARCHITECTURE AND DESIGN

pasmecTTE Kade-6ap B NMpOCTpaHCTEE,
06pazoBaHHOM 23 CUET YKJOHA Mona

B IIapTepe.

YroBE HAMAYYIIMM 06pasoM HCIOME-
30BATE STOT Y2KMH M CTOXHEIA YUaCTOK,
APXMTEKTYPHA L KOHLENLM 33 KI01a/1CE
B TOM, 4TOGEI paspaBoTaTb OUYeHE KOM-
MAKTHEIA NPOEKT, B KOTOPOM NpPOCTPaH-
cTBa BEIM GBI MAKCHMANEHO NpHOTIKe-
HEI [PYT K JPYTy M o6/eruany nepemele-
HUe NIOfeH U3 OJHOTO B APYroe.

PYHKLUMOHANEHO 3faHMe GEIIO YETKO
pasfieneHo Ha JBe YaCTH: OfHA, BEIXOZI-
masg Ha Oynerap Bukropa [woro, Brima
NpeAHasHAUEHa AN9 apTUCTOR, 4 BTOPad —
C BXOZAOM CO CTOPOHEI YAMLE 11 HOI6pg —
zng nyénuxu. Ipuuem oHa BEIIA COBCEM
Hebonpoi: ee Gofee CAOMHEN 00BEM
MPOCTO MOMECTHIH B 34aHHE TEATpa.

B OCHOBHOM 4acTH 2JaHMI BCE MOMe-
L[eHH ST COOTBETCTEORANM ONpeAeneHHEIM
bYHKIMAM M OEUIM PacTIONOXEHE B CTPO-
roM MOpIAKe: 23 apBEPCLEHON HAKOAM-

1 — «Komegy fie BeTioH» Nocne paclumpeHna
2 — BepTuKanbHEI NoNepeHbli paspes
3—TnaH Nepeoro aTaxa

4 — CUTYaUMOHHBIA NNaH
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MUCE BCE TPHMEPHEIE M BCIOMOTATE/BHEIE
MOMELEH M, 3aTEM — CLIEHA M aBAHCIEHa,
Camo 3fjaHKe TPeACTARALN0 COBOM OUEHE
Bonewoi obeeM, 3aKA0YEHHEN B HETOH
C TAAHLEBEIM IOKPHTHEM NypHYPHO-
kpacHoro 1BeTa. Ero Gopmer, uMes cnerka
M30THYTEE M OKPYIEE OYEPTAHU I, TIPH-
Janu eMy 6naropo,uHmn BHELIHHMH BMJ
M OTIpERENEHHYIO MATKOCTE.

Bribop npeta OEA mpefonpefencH
TeM, YTO MMEHHO 3TOT TENAEH LEET
3CCOLMMPYETCA C TeaTpoM, Ife Ha Ipo-
TAKEHMH BEKOB MCIIONBE20BACS KPaCHEIH
Bapxat, a KpoMe TOro, BCErAa NpPHTATH-

BaeT BHMMaHMe. OH HANOMMHAET M O
TpagMUMOHHEE (acafax M3 KMpHMua,
L[BET KOTOPHX MEHANCE OT KPacHOTO J0
KOPHYHEBOTO C NPOMEKYTOUHEIM Nyp-
NYpHEIM. A €CIM IBeT KMpIHYa OKa-
3EIBANICA HEJOCTATOYHO SPKUM, UTOGH
KOHTPaCTUPOBATE C CEPEIM HeGoM, MX
YacTO Kpacuiu U o6uBany GrecTamumu
MeTaNIMuYeCKUMHU TIAaCTHHAMMU,
PEI€, CBEpKa g, OXKMBIINHU TOPOE.

Tax u dacafel HOBOro TeaTpa NpH-
BIEKADT BHMMAaHME CBOEH NypIypHO-
KPAaCHOM MaKMPOBAHHON MOBEPXHOCTEIO,
npuAaBasg 3TaHMO MOHYMEHTATBHEIN

KOTO-

ofmk. OT cTHAM30BaHHOTO GpHa JO
cAMOJ KDEILIM HA HUX HaHeceH rpacduue-
ckuit TpadapeTHEI Y30p B BHZEE OTPOM-
HEX pomboB. Pacaj GHBLIErO KMHOTea-
TP, ABMAOUHACT YACTEI UCTOPHUECKOTO
Hacneaus BeroHa, cBoMM MacuTaBom
COOTBETCTBOBA/ OKPYKAIIIEN 3aCTPOKe
¥ GBI COXpaHeH NPaKTHUECKH B HEMIMEH-
HOM BHJE KaK 3/€MeHT HOBoTO dacaza.

PEHOBAITMA M PACIIMPEHUE

Korga yrnoeo#t gomM OEIT CHECEH, IPOEKT
pacLIMpeHud TeaTpa Peani20BaK B Teye-
HHe 16 Mecqles, YaCTHYHO — B paMKax

SENEMBIE 2 AHKA | GREEH




- CUHEPTWA

CYILECTRVIOLETO 2FAMIAL, YTORE COOTRET-

CTRORATE HOBBIM CTP OMTENBHBIM HOPMAM
¥ TIPABMIIAM, ROTOPHE BEUD IIPMHATE 24
nocae e 15 ner. Paciumpernte ocyigecT-
BIANOCH H4 MECTE CHECEHHOTO 3M4HMA,
BTPEX YPORHAX: HATIEPE OM PA2MECTIUIMCE
BOB 1 0 PETIETMIMOHHETI 241 1 dofte, Ha
BTOPOM — 0GUICE], Hi TPETBEM — €10E OFMH
HeBOMBLI O PETIETHITMOHEETI 3471

Kade-fap. pacnonoweHHBA II0K
HARJNOHHBIM TIONCM TIAPTEP4, PaHEE HE
MMEN ECTECTREHHOTO OCREIUIEHIA, 4 TARKE
mpaMor 0 exoga ¢ Gyapeapa Birropa Noro.
IMocne pacIUMpernad MOBIUDACE ABA BXOA A
€ PA3HBIX WIMI] M OCTERIEHHOE dojte, YTo
cAenano Hap XOPOLIO OCREL(EHHEMD 3 JeT-
ROZOCTYIHEM. Baarofapa ofbemiuernne
€O BTOPEIM 3T4KOM CYUECTEBVIOUETO Ted -
TP4 EBIIE PACTIONONIUIMCE IIPOCTOPHBIE
cnywe GHElE TTOMEIL eI,

[IpoeRT pacIUMpErDid TARNKE TIOTPE-
fO0BaN VCTPOMCTRA JECTHMIE! CIIPa-

5 — BONBLUONK Pen: THLNOHHBIA 33N

6 - Kache-tiap Bbige piaH & 4e pHo-Benbi ToHaX
7 - Mocne Nepeoro 3Tana peroHC T PYKLWA TeaTp
ofipen Ny pnypHO- KpacHbIA MK MPOBAHHLIN dhacag
8 — CKpeLEHHBE METANNMYECKNE NaHENW Ha Yep-
HoM hacage HOBOTO 3QaHNA

NIEHLE ZOMHA | GREBH BUL IHGS

APYHTERTYPL H NPOERTHPOBAHHE

I,' ”

vy "“tlljy.‘u
|

B2 OT BYAYIUEr0 DEeNETMIMOHHOTO 2474
HampronanpHot ARafensor JpaMaTiye-
crux mcryeeTe (National Academy of the
Drarmatic Arts) 3 OpMMBIRAIOIUIK K HEMY
MOMELEDO, R4, HATIPMMEP. O(MCBL Ha
BTOpOM aTake. Haromerr amame gocTir-
710 CAMBIX AMEMITMO2HETX [IOR 424TEEH 10
AHeproa § QERTMEHOCTIM.

MopepIo141p00 TIPETEPTIENo 3 CYLE-
CTRYIOLLEE 3 JAHVE B CBAM ¢ TEM, YTO GBUIM
M3AMEHEHE CTPOMTENBHBIE HOPMBEL M IIpa-
BIMT4, B Y4CTHOCTHM TIPARMI4 TIORAPHOM
fe20MACHOCTH M ZOCTYIHOCTH A1 MOZEH
¢ OP 4 HMYEHHBIMI B 02MOKHOCTAMIL.

LRCHITECTURE JLHD DESICH

APXMTERTOPHL CAENANM BCE BOIMONR-
HOoe, YTofB 24REPIIMTE CTPOMTEMBCTRO
KOMHATEL HaJ 23HIMMM PAJaMM IIapTe-
P4, ROTOP44 OCTABANACE HE2AROHYEHHONM
B XOf¢ TIEPROHAYANBHOIO CTPOMTEABCTEA.
3T0 MOMENEHME TP HA 2HAYEHO JI BTO-
poro, HebonpLIOT, PENETMIPIOHHOTO 24713
fiez rapraca ANA aITIApaTYPH M JEKOpa-
Ip43, TIOMACTE B ROTOPBIA MOKHO I10 TECT-
HIMLIE 12 O GIMCHOM 3 OHET.

APXHMTEKTYPHHIE

IMPHK THOYEHH A

Ceroppa, mocne 24REPUIEHMA  CTPOM-
TENBCTR4, 3JAHME TE4TPA CTANO0 BEIMMRO-
JETHBIM MHCTPYMEHTOM AN9 COXLAHMA
HOBBIX IIOCT4HOROK M TIOATOTORK I HOROTO
TIORONEHMA 4KTEPOR M PERMLCEPOR. TOT
npoerT BB 0¥eHE BaskeH Aag Manuelle
Gautrand Architecture - aro fsur TOT peg-
RIOT CAYYad, ROTA MORHO BELIO IIpOZon-
RMTE paboTy HAYATYIO MHOTO JET Ha2a7,
970 fAB114 TPeRPacHad BO2MOKHOCTD YEM-
JETE, R4k PYHRIDIOHMPYET 3J4HME, Hpa-
BMTCA MM OHO TIONB2OBATENAM, TO €CTh
W4HC BEPHYTRCA K IIPOERTY, KOTOPBUL
ROTA2-TO LT 2aZyMaH, TIOTOM peasmf2o-
PaH ¥ B0206HORIICA BHORB.. 3T0 fBUIO
M BHIPANKEHME TPEJAHHOCTH SKMTEIAM
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ropofa BeTIoH4, ROTOPBIE TARKE YHACTR O-
BAMM B 3TMX ZBYK APXMTERTYPHBIX IIpH-
RIDOYEHMAX.

Ogpmaro BEUIO He TAR-TO IPOCTO YRE-
MMYMTE OFPOMHEDL IIQIYRPYTIBUL IIVP-
IYPHEDT 06Ben 37ar14, 0cobeHHO Moce
npomenuntx AeT. [loaToMy apXMTERTO-
PHl PEUNUDI HE MCIIOMB20BATS ITPEKHITT
CTIb, TPERTIOYMT4A Pa3feIIMTh 3TH A4
MEPMORa B SRMDM 2J4EDM9, ROTOPOE Ha
caMan gene MmMeeT elte Boiee ZABHIOW
MCTOPMIO, BRIIOYAA IIEPMOA Ao 1999 roxa,
ROCAA  2A6CH HaXOAMACA KMHOTEATP,
0 YEM HATIOMMHAET COXPAHEHHBUT acax.
CHenoBaTEMBHO, STO 34EME TEPERII0 He
AB4 APXMTER TYPHBIX IEPMOR4, 4 TPHM...

Jna ero pacumpernia Manyans Torpan
{(Mvanuelle Gautrand) Mcmomez opana mpo-
CTOM 0fbeM, IOYTH MPAMOYTOABIDRK
B OCHOBAHDGL KOTOPEUA 2aII0JIDAN cOBOsL
yrox mexxy 6ymeapon Bymropa Doro 1
wmmieit 11 Hoabpa. STa IpMCTp ORa CimM-
BONMYECKM OFBEMEHI B QYHRIIOL
4TofBl YIPOCTHTE NEPeMelleHMe JDOKEH
BHYTPM TeaTpi: (OME ORPYRAET HOBBIA
PETETMIPIOHHENUT 2aJ, YTO ofecrewima-
€T BHIXOR Ha ofe ymamt. A Amma doje
TIO2BONIMA PA3MECTMTE B HEM HECK ONBRO
fap OB, B ROTOPEIX MHOTO MecTa A1 ofiye-
HJM4 K 4R APTHMCTOR, T4R M 3PMTENETT,

HM3AIHBIE THHHH HA YEPHOM
Hoprut dacag gomswed 6vu1 GBITE ITe-
IPMPOBAH B IIEPROHAYANBHEUL IIPOERT,
B roTOpoM acaZ ARIAETCA BAKHEAIIEH
YacTBI0. 3T0 HONBLION OFEEM €O CTTAKEH-
HEIMM YTIaMI TIOMHOCTEIO ORPalUeHHBIA
e mypryp. M 210 BEUIO HETPOCTO - TIOMe-
CTHTE PAKOM ¢ MM dacag B ofHORIEH-
HOM CTIIE TAYHOROro M MOLIHOT 0 YePHATO
LIBETA.

UrofEl cO03FATE MATRIOL TIEPEXOR
MERAY HMMM, YepHBUT (acak Ipea-
CTARNEH KA TIEPEIUIETEHNME METANIIYE-
CRMX TaHENEH B BMEe GONBIIMX pOM-
60, HaOMMHAA TPadapeTHEI Y20p Ha
ORPYIIOM IYPIYPHO-RpacHoM dacage.
TeM canbing COMAETCA BIEYATACHME, YTO
poMBBl NEpeXofaT M2 OZHCO 0fEeMa
B ZPYrOf, HO BEIPANAETCA 3TO0 Pa2Mifd-
et criocobanr. Ha cymgecTeyomen
2JAHMM OHM HapMCORAHBL Ha BeTome, 1
Hi HOBOM CO2/410TCA ITYTEM TIOCTEHOR a-
TEJBHOTO CRPEIUME AT METLLDIYECKIX
T HENEHM: YEPHEIX MATOBBIX M YEPHEIX
TIAHLERHE, ROTOPHE I10-Pa3HOMY OTpa-
AT CBET, YTO M2MEHAET BOCIIPMATHE
dacaga B 22BMCIMOCTH OT IOTOAEL M BPe-
Me cyTor. BRoxHoReHMEM AN odRIe-

« TEMHbI:> YEPHBII NOP DI
CTAHOBUTCA COBCEM CBETAbIM,
NOYTH BEALIM, KOTOA HA ®ACAA
NAJAET IHEBHOM CBET

HM4 3THX OrPOMHEIX poMBOR Ha dacagax
cTanu paboTEl M2BeCTHOT O dpaHITyacRO-
ro XygosHmra-aberparipomcTa [Ieepa
Cynasa (Pierre Soulages).

9T0 IpERPACHOE JOMONHEHME 24BEP-
I4€T MPOEKT, COXMARAA BIEYATIAOU{TT
YepHBIT 06EeM RAR CTI0C 06 JORA2ATE, YTO
T4ROM M ZOAKHa BBITE IPMCTP OMKA K TE4-
TpyE ropoge Bemon. M B T0 ke ppema aTor
GTEMHBUL» YEPHBIU IIOPOM CTAHOBMTCA
COBCEM CRETIBMM, ROTAa Ha dacaZ mafaer
AHEEHOM CBET, RAR 3TO IIP OMCKOAMT M Ha
rRapTHHaX Cymawa YepHEUT CT4HOBMT-
ca BmecTAILyME, APRMM, TOYTH BEIEINM...
M 2gaume BHOAZEMT Bodes M3 ALU[HEIM
3 JIETRIM, TIOXOKIM HA KPMCTANN, 24BEP-
IIag TeM CaMBIM ORPYIIBUL 0fkem Bonee
CTPOr0¥t TeOMETPIYEC KM G OPMOTL.

347444 IPOERTZ COCTOANA TARRE B
TOM, YTOEE! YAYIUINTE TEIVIORYIO 2aL{HTY
M SRONCTHMYECKME TIOR424TeDM. Brarogapa
3 PeRTMBHOM MONIIPOL CYILECTEYIOU(EE
afaHMe Yke 0BMAZAN0 OYEHB XOPOUDIMGL

TemnoGMMYECKIMY  XAPARTEPMCTIRA -
no1. TIpMCTPOEHHAT YACTD CHAPYRIM TORE
MORPHTA OYeHb TOACTOM TEILIOM2074-
IpMEl], CIIPATAHHOM IT0N METa UTMYeCKOA
OAMMIOBR O,

Ilpy  odOpMAEHIDI  MHTEPREPOR
MCIIONB20BAHO TO SRE COMET4HME MCXOJ-
HEIX TEMHEIX OTTEHROB - OT ITYPITYPHO-
¥pacHaro go YepHoro. Tomero BapHele
CTORM ¥MeloT Benoe BRecTAlEe TIORPHL-
THeE, YTO ZEMaeT 9TH [pocTpaHcTea Honee
CBETIBINGT M APYSREC TR BN OTEnecky
or Benoit mebeny MOMaZAoT Hi YepHEE
CTEHE, ¢0aJaBad APRME, TIOYTH CRETIILM-
ecd BCTaBRM. [I0TONOYHEIE CRETIUBHIRIM
NpefcTaRANOT cobolt ATMHEEE Gmoo-
PECLEHTHEE TPYARY, HATIOMIHAS BasIBIE
yepHOi 0BNMIoERY, 0beCIReYeHHEIE COM-
HEYHEIM CBETOM.

HaroHer; iapxMTERTOPEL 2aJY¥MaIMCE
¥ O TOM, YTOBE HAYATh MOCTENEHHO ¢CTH-
pates dacag Bemimero rymorearpa. Kar
OFHO TIORONEHME CMEHAET TIPERHIAVILEE,
T4R M MCTOPMYECRITE Pacaf, ¢ OXpAHEHHEBUL
B CBOEM TEPROHAYANBHOM BIZAE, TETEPh
IIDJHOCTHO MORPHT ITYPIYPHEIM JAROM,
CNOBHO €70 IIOrI0TI 0 Bpemd. M BoT TeaTp,
K ROTOPOMY 4PXMTERTOPH T4R IIPMBA34-
JD4CH, TOTOR K HOR 05 so2em 1

SEMEHBE = QIHHA | GREEH BUILDIHGS
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The building, with an area of
approximately 10 000 m? and a bud-
get of € 32.5M, will host 150 staff
and welcome 2,000 students within
its premises of various typologies.
In addition to several lecture halls
and numerous classrooms; spaces
dedicated to innovative pedagogy
will be created.

“Distance-learning rooms”, vid-
eoconferencing and collaborative
working spaces such as “boxes-
work” or “project rooms” will opti-
mize the environment for an educa-
tional system focused on interactiv-
ity and digital tools. The building
will also provide a cafeteria and
relaxation areas favoring serendip-
ity, itself encouraged by the dose
proximity of the research laborato-
ries of the Ecole Polytechnique.

THE ARCHITECTURAL CONCEPT:
FLEXIBILITY, MINGLING AND
OPENNESS

Opening up to the linear park in
front, the Learning Center is invad-
ed by nature. Inside, a wide atrium
is inhabited by the light vegeta-
tion and a series of walkways and
staircases creating numerous infor-
mal spaces for teachers, students
and visitors allowing new places to
meet or work. These platforms, the
“spontaneous amphitheaters” and
the cdassrooms are united under
one roof providing promiscuity and
privacy in an intimate relationship
with nature. People won't pass each
otherin corridorsanymore, butmeet
in vivid places, in a unique space
bathed in soft light, with surpris-
ing and changing views. The large
transparent facade of the Learning
Center opens to the West on the
“Green”, a vast public space covered
by lawns and partly wooded. The
building is thus seen as an open
space revealing the activities taking
place in its heart and stands as an
architectural and academic emblem
of the future neighborhood.

The Learning Center, soon to
be erected in the heart of the cur-
rent development area of the Ecole
Polytechnique, is representative of
the evolution of the urban campus
of Paris-Saclay which just entered
the operational phase. The campus
served by the future train line 18 of
the Grand Paris Express will reach a
program of a total of 1.740 million
square meters.

LEARNING CENTRE OF THE ECOLE
POLYTECHNIQUE IN PARIS-
SACLAY

Location: Paris-Saclay University,
France

Architects Team: Sou Fujimoto
Architects + Manal Rachdi Oxo
Architects + Nicolas Laisne Assodies
Consultants: Egis Batiments, Et
Ingenierie

Sustainable technologies: Frank
Boutte Consultants

Acoustician: Lamoureux Acoustics
Model: Jean louis Courtois Model
and Co.

Model Photo: Roberta Donatini
Rendering: Rsi-Studio

Status: Restricted competition, First
prize

Surface: 10 000 m?

Budget: € 32.5M

SYNERGY

La Comédie De
Béthune: from
Purple-red to

Black
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In the northern France
region of Nord-Pas-de-
Calais a lot of attention
paid to the develop-
ment of culture. Despite
the fact that there has
not yet been fully over-
come the consequences
of the economic crisis,
local authorities found
the means to expand
and rebuild the theater
“Comedie de Bethune”
("La Comédie De
Bethune”) at Bethune.
Manuelle Gautrand
Architecture Company
began work on the new
building of the theater
twenty years ago, and
at the end of the 1990s,
was the first stage of
construction. Today, the
second part of the proj-
ect is implemented, the
competition for which
was won by the same
architects.

The theater building has a
precious history. Firstly named
“National Drama Center of the Nord
Pas de Calais” then “Theater of the
Northern Countries” and finally
renamed “La Comédie De Bethune”
by Agathe Alexis and Alain Barsacq
who managed it from 1992, this
theater distinguishes itself by its
location in the heart of a territo-
ry marked by the crisis. Since the
1980s, culture has become a prior-
ity in the development of the Nord-
Pas-de-Calais area; “La Comédie
De Bethune” reflected the will of
the elected representatives of the
department to be equipped with a
National Drama center.

Place of reference and artistic
excellence where the theater can
express itself in all its forms and
reach all audiences, the building
contributes strongly to the attrac
tiveness of the area and represents
the most emblematic cultural
equipment of the city.

Installed in a marquee with three
hundred seats in 1992, the theater
moved in 1993 in an old powder
magazine, built by Vauban and
refurbished into a «Studio Theater»
which is still used nowadays.

There was initially a movie the-
ater called «The Palace» built in
the 1930s on the present site of “La
Comédie De Bethune”. The facade
of the building maintained by gird-
erswas all that was left when it was
demolished in the 1990s.

In 1994, the agency MANUELLE
GAUTRAND ARCHITECTURE won
the competition for the construc-
tion of the theater. From the begin-
ning, the project anticipated what
has now become an extension: it
already was in the form of two
functional sections, the first one
containing most of the program,
which was then carried out, the
second one immediately unrealiz-
able because it was positioned on
the corner of the plot, involving the
demolition of a house.

From 2009, the corner house hav-
ing been demolished, the exten-
sion of “La Comédie De Bethune”
was able to be realized at the same
time as the renovation of the exist-
ing theater.

The agency MANUELLE
GAUTRAND ARCHITECTURE, laureate
of a new architectural competition
for this extension, took advantage of
this unique opportunity to improve
and complete the global functioning
of the theater and endow it with a
rehearsal room allowing the pres-
ence of the artists on the site.

THEATER DELIVERED IN 1999
The building delivered by the
agency in 1999 included most of
the features, but compared to a
conventional theater, there was
still missing a rehearsal room for
the artists (provided by the current
extension). This first piece has been
installed «around» the conserved
house on what was available on the
plot, adopting a “S” form compli-
cated by this context.

A big part of the plot was natu-
rally dedicated to the room and
its direct additional premises
(dressing rooms, backstage, state
control) while the narrowest part
of the north was for the rest of
the functions, with the lobby, the
administration, and the accompa-
nying fadilities (toilets, technical
rooms. ...).

The implementation of a slightly
sloping ground at the ground floor
has permitted to add at the very
last moment a coffee bar under the
slope of the flowerbed of the room,
s0 as to create a friendly place, both
to the artists and the public.

In order to capture the best of
this complex and narrow site, the
architectural concept had been to
create a very compact project with
spaces cdose to each other, and
facilitating the displacements from
one space to another.

The program was divided into
two parts sharply juxtaposed: one
intended for the artists, opening on
the boulevard Victor Hugo and the
other one intended for the public
facing the November 11th Street.
This second part was the small-
est; its more complex volume was
inserted in the artists’ building.

Inside the section intended for
the artists, the functions are linked
and follow each other with rigor: on
one side the back-stage, on which
all the cabins of the artists and
their accompaniment premises are
superimposed, then the scene, the
proscenium. The building repre-
sents a very large volume entirely
in concrete varnish in dark purple.
The shape of this volume is slightly
curved and rounded, giving it an
almost precious appearance and
certain softness.

This warm color used several
references: the theater, often red
through the ages, a timeless and
strong color. It is also a reference
to the Northern bricks, to the col-
ored facades that goes from red
to brown through purple. When
the color of the bricks is not bright
enough to contradict the gray sky,
they are often painted, reinforced
with large flat glowing which is
brightening up the city.

The facades thus present a mon-
umental aspect and distinguished
themselves by their purple satin
color, The surface of the varnish
is covered with a pattern from
stencil, drawing very graphically a
frieze of black glazed bricks, from
the floor to the top. This stylized
frieze has allowed giving a certain
scale to the facades of this part of
the project.

Furthermore, the other element
coming to recall the scale of the
environment is the facade of the
former movie theater identically
reproduced since it’s a part of the
historical heritage of the residents
of Bethune.

EXTENSION AND RENOVATION
Today, the street corner house hav-
ing been demolished, the exten-
sion was able to be realized after
16 months of work, partially in
occupied site. The agency Manuelle
Gautrand Architecture took this
opportunity to put in the current
building safety regulations (which
have changed since 15 years).

The extension is located on the
corner of the plot, on three levels: a
volume of high-rise located on the
same level as the natural ground,
and dedicated to the rehearsal
room; then a level of offices, which
links with the existing office floor
to the second floor of the building.

The coffee bar formerly located
under the volume of the room’s
floor, could not benefit neither of
a direct entrance from the Avenue
Victor Hugo, nor a natural lighting.
Now, the construction of the hall
corner connects directly to the cof-
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fee, bringing a natural lighting and
making it an animated and welcom-
ing passageway. Above, the admin-
istration has alarger and more func-
tional space thanks to the extending
from the second floor of the existing
theater.

Many spaces have also been
changed within the existing build-
ing. Indeed, since the delivery of the
original building fifteen years ago,
the safety regulations have evolved
considerably. This project therefore
involved the upgrading of the entire
building. Several safety regulations
were concerned, including the fi re
safety regulations and the accessi-
bility to all spaces of the theater for
disabled people.

The extension also required the
construction of a staircase located
on the right of the future hall and
serving on the first floor the upper
level of the rehearsal room of the
CNAD (National Academy of the
Dramatic Arts) and its additional
premises, and the offices on the
second floor. Finally, the building
reached the most ambitious thermal
and energy regulations.

The agency used all these work
to complete this room, which had
been left «raw» during the construc-
tion of the original building, into a
second rehearsal room without grid,
and smaller than the main rehearsal
room, with an access fadilitated by
the raising of the staircase of the
offices.

ARCHITECTURAL ADVENTURE
Today, the theater finally finished is
a magnificent tool for the comedy:
it'’s a brand new «tool» ready for a
new generation of actors and stage
directors... This project was impor-
tant for the agency because it's rare
to be able to intervene again on a
building fifteen years after its deliv-
ery. It’s the timeliness to see how
the work of the agency lived, how
the users have suited it, and in real-
ity, this is a wonderful opportunity
that create a real attachment: an
attachment to the building that the
agency has conceived, then built,
then extended... but it's also an
attachment to the users, to the City
of Bethune who have accompanied
these two architectural adventures.
However, it was not that easy to
extend the huge round and purple
volume of the theater, especially
after 20 years. The agency didn’t
wanted to extend the existing archi-
tecture with the exact same style,
but preferred to exploit two dif-
ferent periods. Finally, the building
had an even longer history, linking
three periods: Before the theater in
1999, there was the movie theater
of the 1930s, for which the agency
had kept the facade. Therefore, it’s
not two architectural periods, but
three For the extension, Manuelle
Gautrand took the architectural
concept of a simple volume, almost
rectangular, which comes to dose
the angle between the Boulevard
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Victor Hugo and The 11th November
Street.

Symbolically  this extension
seems to connect all the functions,
to facilitate the displacements of
the users: the lobby envelops the
new rehearsal room to open itself
on both streets. Its length allows
installing several bars that create
more places of breaks dedicated to
the artists or the audiences.

A SUBTLE STAGING AROUND
THE BLACK

The conception of the facades had
to integrate the highly visible part of
the initial project, thislarge rounded
volume with the smooth corners,
fully lacquered in purple. And it was
not so easy to juxtapose a renewed
style...

Finally, it’s in black that the agen-
cy coated this extension: a deep and
powerful color. To create a soft link
with the initial volume, this black is
implemented in the form of a kind
of weaving metal panels, which are
drawing large rhombuses, toremind
the ones of the purple rounded
shape.

The rhombuses thus seem to go
from one volume to another; they
are declined in two different forms.
Indeed, on the existing building the
rhombuses are drawn using stencils
on the concrete, and on the exten-
sion, the rhombuses are drawn in
crossed metal cladding, mixing suc-
cessively “black mat” and “glossy
black” panels.

The waves of these panels, mat
and glossy, take the light differently,
depending on their degree of shine
and their orientation to the light.
Besides this extension of the huge
rhombuses drawn on the existing
purple facade, there is a delicate
inspiration taken from the artist
Pierre Soulages’ work.

Finally this beautiful corner
piece completes the project with a
deep black and powerful volume:
a way of asserting the theater’s
anchor in the city of Bethune. And
at the same time, this “dark” black
is sometimes extremely light when
the daylight faces the fagcade of the
building, asit doesin the paintings
of Soulages. The black becomes
shiny, bright, and almost white.
The building is refined and allevi-
ated; it becomes almost crystal-
line, thus completing the round
existing volume with a stricter and
more geometric shape.

The challenge of the project was
also to improve the thermal and
environmental performances of the
restructuring and the extension.
The existing building already had
very good thermal performances,
thanks to an effective insulation.
For the extension these qualities
are improved with a very thick outer
insulation coated with the metal
cladding.

The heart of the project remains
in the coherence of the initial tints: a
mixture of dark shades, going from

black to purple. Only the furniture of
bars and desks, which meshes along
the path, is coated with a very bril-
liant white, which illuminates these
friendly places. The white of the
furniture is also on the walls, creat-
ing bright and almost fluorescent
insertsin the black walls. The light of
the ceiling is constituted with long
fluorescent tubes that remind the
folds of the black cladding bleached
by the daylight.

One of the last choicesin the draft
was to think about progressively
erasing the presence of the former
facade of the movie theater. As if a
generation was chasing away the
previous one, the facade preserved
and restored in the previous project,
with its fillers pastels and a little
outdated, has been completely cov-
ered with the purple lacquer, as if
the rounded hull had swallowed it.
And here is this theater, to which the
agency became so much attached,
ready for anew life!

EXTENSION - RESTRUCTURING OF
THE NATIONAL DRAMA THEATER
«COMEDIE DE BETHUNE »
Location: Boulevard Victor Hugo,
Corner rue du 11 Novembre -
Béthune (Nord-Picardie)
Customer: Contracting Authority
Communaute D’agglomeration De
Bethune (Artois Comm)
Architecture: Manuelle Gautrand
Architecture, Manuelle Gautrand, as
representative architect
ENGINEERS & CONSULTANTS
Stage design: Bati-Scene
Structural engineering: Khephren
Acoustics: Jean-Paul Lamoureux
Fluids engineering & economy:
Hexa Ingenierie

Scheduling and coordination:

HD

MAIN FIRMS:

Shell: Ramery

Facades: Diter

Partitions - ceilings: C4M
Woodwork: Bara Menuiserie
Painting-wall coatings:
Vandendriessche

HVAC and plumbing: Bonnel
Electricity - Networks:
Eiffage Energie

Stage equipment:
Caire-Manganelli

Figures Surface: 2.0820 sqm
in total, including extension of
720 sqm

Extension & restructuring cost:
about 3,6 million Euros including
all taxes Theater of 350 places, with
grid, 15-meter high and 14-meter
large scene frame, 15,50-meter large
and 13,50-meter deep theater floor
with trap room, grid and fake grid.
Rehearsal space with grid.

Dates - Initial Building: competi-
tion: 1994, delivered in 1999
Extension-restructuring: competi-
tion 2009, Studies: 2010-2013,
Construction: 2013-2014

Opening of the new the-
ater with its rehearsal space:
September 2014,

MATRICULA
TOP 10 Green
Projects in

American Style
(p.86)

MATERIALS PROVIDED BY
THE AMERICAN INSTITUTE
OF ARCHITECTS (AIA)

The American Institute
of Architects (AlA) and
its Committee on the
Environment (COTE)
have selected the top
ten examples of sus-
tainable architecture
and ecological design
projects that protect
and enhance the envi-
ronment. The program
celebrates projects

that are the result of a
thoroughly integrated
approach to architec-
ture, natural systems
and technology.

They make apositive contribution to
their communities, improve comfort
for building occupants and reduce
environmental impacts through
strategies such as reuse of existing
structures, connection to transit sys-
tems, low-impact and regenerative
site development, energy and water
conservation, use of sustainable or
renewable construction materials,
and design that improves indoor
air quality.

Many of these projects we select-
ed are affordable and have revital-
ized urban areas and spaces. They
show just how far green has come,
from a once novel and expensive
endeavor to a replicable main-
stream model of urban renewal and
sustainable development.

Ten buildings recognized as
the most green this year were
built in nine American states and
in the Canadian state of Ontario.
Traditionally among them regions
in which for many years special
attention is paid to development
of ecosteady construction, such
as California (two projects), Texas
(two projects), Washington, Oregon,
Massachusetts, and also Louisiana
and New York.

THE 2015 COTE TOP TEN GREEN
PROJECTS JURY INCLUDED:
John Quale, Director and Professor
of Architecture at the University of
New Mexico School of Architecture
+ Planning;

Alex Wilson, Founder and
president of the Resilient Design
Institute;

Peter Busby, Managing Director of
Perkins+Will’s San Francisco office,
C.M., FRAIC, MAIBC, LEED Fellow,
Perkins+Will;

Peter Rumsey, CEO and Founder
of Point Energy Innovations Point
Energy Innovations;



