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MANUELLE GAUTRAND ARCHITECTURE

“THERE IS NO STRATEGY BECAUSE THE CONTEXT IS ALWAYS DIFFERENT. WE HAVE TO FEEL AND
ANALYZE IT, AND TO INVENT, EACH TIME IN A DIFFERENT WAY, THE WAY TO ENHANCE IT.”

1. Why “Renovation & Addition”? What meaning does this have in terms of your work,
moreover in the aspect of today’s architecture?

Renovation must think about the necessity of emphasizing the existing building, but it also
has to think about “adding” something: showing also a contemporary intervention. It is the
presence of the addition which will also emphasize the existing building. The link between
past and future is important for me, and expressing different periods with different archi-
tectures is a source of beauty.

2. Compared to the process of building a whole new building, is there a difference in the
process of renovating or reconstructing the existing building? Do these methods have a
distinctive feature which you find attractive?

There is a big difference between creating a totally new building, or renovating/reconstruct-
ing an existing building. Renovating/reconstructing represents a lot of constraints, par-
ticularly in France where the question of renovating is very sensible: Historical building are
deeply respected, so that we have, as architects, the difficulty of finding a sort of “breath-
ing space” in the historical building to exist and to develop a contemporary intervention.

3. Do you have a standard in terms of selecting which part of the building is to be pre-

served and which part should be renovated? (In this case, the term “part” refers to not
only the materials and structural elements but also to the memories and the historical
context of the building.) Also, how do you maintain balance between the two parts?

| don’t have any standard: Most part of the time the part which has to be preserved and
renovated is fixed, and we have to respect it. But | always need to rethink the link between
old and new, and sometimes to change to the contours between them. | need to have a per-
sonal way to articulate old and new, to create a deep connection, as a fusion, sometimes
unexpected...

4. Reconstruction and extension seems like an effort to enhance the spatial value of the
existing building. Is there a strategy or know-how for this subject?
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Manuelle Gautrand was born in 1961 and qualified as an architect
in 1985.

She set up her office in 1991 in Paris, where she lives and works.
She has handled all kinds of projects, whether built or in study
phase, ranging from housing and offices to cultural buildings,
business premises and leisure facilities.

Her clients are public contracting authorities as well as private
firms, in France and abroad.

The “C42” Citroén flagship showroom building, at the Champs-
Elysée Avenue in Paris, has contributed to make a name for herself
with the large public and the International.

In 2009 Manuelle Gautrand has started the studies for the AVA
tower in La Défense and has got the planning permission. She has
also completed her first building at abroad: a shopping mallin
Bangkok.

2010 has seen the completion of two significant buildings in France:
“LaM” - Lille museum of modern, contemporary and outsider art,
opened in September 2010, and a Business Centre in Saint-Etienne,
a building of 25.000m>.

2 other buildings will be delivered in 2011 in Paris: the “Origami”
office building, and the restructuring and conversion of the old
theatre “Gaité Lyrique” to turn it into an interactive platform for 21st
century music and arts.

There is no strategy because the context is always different. We have to feel and analyze it,
and to invent, each time in a different way, the way to enhance it.

But I’'m sure that old buildings need to be rushed a little bit... a new and contemporary
architecture can revive and give a new life to old buildings. It’s a necessity.

And on the other hand, a new architecture can take so much benefit of being glued to an
historical one, it gives energy to it. And anyway, contemporary architecture has to find a
place to exist!

5. Are there any common mistakes or obstacles you usually confront while doing projects
like this? Share with us one episode you’ve experienced while you were working on the
project featured in this book.

There are always a lot of obstacles when we discuss with “Monumental authorities”: they
only think about respecting their historical architecture, but they never think about the

fact that contemporary architecture will be, one day, a historical architecture too! And each
period has to let examples of architecture...

I had several episodes with a lot of obstacles. One of them was for the refurbishment and
extended part of the Museum of Modern Art of Lille: The Monumental authority had previ-
ously decided that the architect will have to keep a big distance between his extended part
and the existing museum, which is listed.

This distance was a way to protect them of too many negotiations with the architect: they
were totally afraid of some contemporary architecture closed to the historical one. | decided
to do the opposite, and to create a project which envelops literally the existing one, like
two arms which embrace the existing museum. At the end, I think that it was the best

way to respect the program, but also to respect the guidelines of the existing building: it

is an architecture which is very modest and fluid on the site. | wanted to create with the
same spirit: a very fluid and still architecture, which takes place in the site in a simple and
contextual way.

6. The architectural projects, which you’ve designed and constructed, might also be re-
constructed or extended by someone in the future. As the original artist, do you have any
special requests for them?

I just would like to give to this architect the freedom to invent the best way to be linked to
my existing architecture, in a way to at once respect it and at once be creative.
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GAITE-LYRIQUE
- DIGITAL REVOLUTIONS
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La Gaité Lyrique is a very engaging place that has lived
through incredible and unexpected life cycles, based

on the time periods and the dreams of its owners. Some

of those that most had an impact on me influenced the
making of this project. Built in the 19th Century, the theatre
was a marvelous venue, with one of Paris’ largest Italian
rooms. Offenbach performed there, among other artists.

Transformed, or rather demolished, in 1987, there were
only two pretty areas left when | discovered the place

for the first time in 2003. The Italian style room had
disappeared; the historic foyers and the lobby had been
insidiously altered from their original design, betrayed with
vulgar colors and sculptures that gave them a faux 19th
Century look.

The truth is, the building was coming out of a dream that
was more like a nightmare. In 1987, it was decided that

it would become a theme park for children called Magic
Planet, an unbelievable accumulation of monumental
sets that mixed reconstructed dragons with 1980’s space
rockets, Planet Barbie, trail games in Inca territory... A sort
of “low tech” Disneyland right in the center of Paris. | was
deeply moved and touched during those first visits, by
the discovery of this place that was completely disfigured
and then forgotten: what was left was this unbelievable
accumulation, empty and silent, a black hole in the middle
of the city... The building was like a living being, stuck in

a coma for 14 years, ever since it closed a few weeks after
the Magic Planet opening.

The competition launched by the City of Paris in 2003
stemmed from the desire to create a venue devoted to
contemporary music and digital culture. The objective was
to imagine, before any architectural project, detailed
programming in step with the city’s initial intentions, but

also in harmony with the building’s spatial possibilities.

For me, the transformation of this building into a venue
devoted to digital cultural seemed like a logical idea: this

is the dream venue for this kind of project. La Gafté Lyrique
is already a place filled with great artistic modernity, which
comes from its different pasts and accumulations, where all
sorts of recycling are impossible.

When we won the competition, it was with a dual-purpose
project: programming and architecture. We wanted to
create a venue open to all the different artistic fields related
to digital art: from sound to the visual, and including live
performances, without any compartmentalization. We also
wanted the venue to be open to artists as much as to the
public, a place where invention and distribution could be
intricately intertwined, in a festive atmosphere. To enable
all these objectives to take shape, our goal was to create

a “permissive” venue that accepts the unpredictable and
the unexpected, a place that defines without predefining
everything, that allows different digital art forms to come
together rather than be compartmentalized, and finally a
place that is open to new kinds of interaction between the
public and the artists.

CREATION CREATION
ARTS NUMERIQUES

MUSIQUES ACTUELLES

DIFFUSION
ARTISTIQUE

LOGEITHHIE TECHNIGUE

REPRESENTATION
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sixth floor

fourth floor
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