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Manuelle Gautrand
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Manuelle Gautrand F 1961 &£ 7 B 14 HH4ETEESE.

1985 FEEEV FERFIIL Ecole Nationale Supérieure d'Architecture 3
FHEdl,

1991 FEFHASCR:, EETAETFEE.

£33 MANUELLE GAUTRAND ARCHITECTURE BB ERESAIm, tthtas
RIS TERY, SFEXLIRE (BIF. e, iedhty) « B
NE. FE. EFARFIRIES.

b7 EEIRAIMIR B AR Z AR FAANE PIRERSS.
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XFmEsNL, E2R Alesia ZTEbRE.

EAhiERD:

1999 £ - 2000 &£ 7= B8 22 ## 3§ & A % Bz ESA (Ecole Spéciale
d'Architecture) #%; 2000 & - 2003 FEBRE/REENELSE
ZEHRFBe (Paris-Val-de-Seine architecture school) #%; 2009 &£
AT ARKE (Technische Universitat in Vienna) #%; 2010 &,
EEERPRAAFERNZRRE.
EERNERALHTEHITSHEHR, SIalFESTe, THEER
BRE. 24, 18 ik BIE BFEFE AR, 88 % &
HE. OER Erhs. Bk B3R BN, fHUgER. S08. it
9. BEREXREN, EHEMAHTRMAZFURERINSESITRE,
WNHFERNTE.

HBIRZ RN ER SN ENPEE.

SREDNEREKE, HPEIE 2011 FEE 2 Galerie Marquart
ENESR, 2010 FEBREL TR OEDES; 2009 FEHES
/R EE Arkitektur Museet % 1 B &; 2009 & 7£ §F i 4f K ZeZeZe
Architecture Gallery #7384, 2008 F£EEE/RIstERIBEWERD
B<; 2008 £, 2004 K 2002 FEEHEANFRE; 2004 FEE=
REERTENEYESDES, 2003 FEERERERFNES, &
EE. LURIRT . BB AR AR =2 RS BEREREMIE (Cité
de I' Architecture et du Patrimoine) . ERIFgmHMLISEIZENE
(Pavillon de I'Arsenal) LAREZEEF 2R (Maison de I'Architecture)
SERREEP—EINE,

ERRK AW E BERER X PO EBREFNNEYIE (Cité de
I Architecture et du Patrimoine) .,

2008 FJ 2009 FXEEBMTIE ARTE FIBHUEHERLEEH ('L Art
& la Maniére' and 'Chic') ,

Manuelle Gautrand was born on 14 July 1961 in Marseille (France).

She graduated as an architect in 1985 from the Ecole Nationale Supérieure d’Architecture in
Montpellier.

In 1991 she set up her practice; she lives and works in Paris.

As the principal architect at MANUELLE GAUTRAND ARCHITECTURE, she is responsible for
the design and construction of a diverse range of buildings, including cultural facilities (theatres,
museums, cultural centres), offices, housing, commercial and leisure facilities, etc.

She works for large public clients and institutions as much as for private clients, in France and
abroad.

It was the Citroén showroom, the « C42 », on the Champs-Elysées in Paris that first brought her
public and international acclaim in 2007.

Current projects include a mixed hotel and housing project in Montpellier, the vertical extension
of an office building in Stockholm, a shopping centre in Annecy; the Edison Lite housing units (as

part of the 'Réinventer Paris' scheme), a 'learning & civic center' in Parramatta, Australia, aso...

Among recently completed projects are the Hipark apartment hotel in Paris, the sports,

community and event centre in Saint Louis, Alsace, the Alésia multi-screen cinema in Paris, etc.

Various other activities:

» Teaching at the Ecole Spéciale d'Architecture in Paris (1999-2000), the Paris-Val-de-Seine
architecture school (2000-2003), the

Technische Universitat in Vienna (2009) and the University of Florida architecture school in the
US (2010).

» Numerous lectures in architecture schools and public institutions, participation in conferences
and round-table discussions, notably in Antwerp, Bangkok, Berlin, Budapest, Cologne, Dubai,
Geneva, Lausanne, London, Luxembourg, Madrid, Mexico, Oslo, Paris, Riga, Tel-Aviv, Toronto,
Vienne, Wroclaw, etc. Regular participation on competition jurys for public and private clients
and awards,

such as the World Architecture Festival, etc.

* Numerous articles in press and architectural books, etc.

* Solo and joint exhibitions. Some, of many, that can be mentioned include: Galerie Marquart in
Paris (2011), Pompidou Centre in

Metz (2010), Arkitektur Museet in Stockholm (2009), ZeZeZe Architecture Gallery in Tel-Aviv
(2009), Swiss Architecture Museum in Basel (2008), the Venice Architecture Biennale (2008,
2004, and 2002), Deutsches Architektur Museum in Frankfurt (2004), Galerie d’Architecture in
Paris (2003) and others in Germany, Belgium, Spain, France, ltaly or the Netherlands. Certain
projects are regularly exhibited at the Cité de I'Architecture et du Patrimoine, the Pavillon de
I'Arsenal and the Maison de I'Architecture in Paris.

» Works held in the permanent collections of the Pompidou Centre in Paris and the Cité de
I’Architecture et du Patrimoine in Paris.

» Documentary films on her work were screened on Franco-German television channel ARTE in
2008 and 2009 ('L’Art & la Maniéere' and 'Chic').
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Interview with Manuelle Gautrand
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BIHRBEERTH TR — MO ABISIRZIRIMAR, FUINAHERESLEIA,
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ERRE, BARIEILL "I98 =E, HEEEEH "FE" fKE.

REARBEE TIREPRER, FROMBREBSMARIRE, BEWIHTHIME SAEREFS. 1, i)
B RE . MRRBEETESREER, RIS, RREGKIBUR. EEEE.

APPSR, EEREREIINRE. ERESRETEMIFRE.
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B b, HOEMFRIEARIRE. RERIFAS(UEEARR, BHRZEEZAR, RESREESMEF—U
BUMEARZR,
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BBATX—%E, REUNEIELIERNER. WhERE.

HARRSRIIASR, XM R EEROEERERNRIBIEK,

HETREHEREEFEENE. ERNARERREE A SIRRE. HAR B EARHHESRE.
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1. Could you like to share with our readers your
experiences in learning architecture? Is there
anything that impressed you most?

2. You have done many renovation projects in
Paris. How do you deal with the relationship
between the site and the historic street and
even the city?

3. Your architecture form is innovative, and
the materials used are various. How do you
promote and realize each of your creation?

4. You make manual models for many of your
designs. How do these models help you perfect
your work?

E2ERIBT, 2010-2014 5, ZE
Le Palace Theater 2_Bethune, France_built 2010-2014

NO.181 | tHREFHSIR 5

An important point when one is “learning architecture”, is to consider architecture as a whole, as a way to gather
functions and people, to think and build a part of a city.

One project which impressed me has been the Sydney Opera from Jom Hutson. | was 20 then; | had just started
my architecture studies and was undertaking a worldwide travel. Far from France, in a new environment, | found
this organic but rigorous architecture facing the Ocean rather striking. That was a very emotional moment, with
strong feelings as you sometimes get in front of an artwork. Getting emotions, being surprised, wanting to do to
same by creating a building shape and functions, are to me essential in “learning architecture”.

This relation between the historic street and the city is indeed very important in Paris. We have sometimes
buildings from the middle-ages cohabiting with both Haussmanian buildings and contemporary architecture: this
mixture is one of Europe richness and we have to be proud of it, but we also have to be careful to let architecture
on the site leave, to enable the “new architecture” to express itself in the city.

From that point of view, European capitals react very differently, for instance in “Northern countries” (Scandinavia,
the Netherlands, etc.), the mixture seems better accepted.

It is a highly topical issue in France: how to mix the new and the old? My point of view is that we have, accepted
from some precious historical buildings, enough ability and creativity to make the old evolve to answer modern
society’s requirements. Contemporary architecture can definitely make the old shine brighter, without altering it.
That is for instance what we did with La Gaité Lyrique in Paris: an old theatre we converted into a cultural place
for contemporary music and arts, mixing new ways of thinking, of living, and an historical hall we had to preserve.

It is difficult to resume a whole attitude facing each creation. But | could say that | try, for each project to invent a
specific envelop, which both emphasizes the interior functionalities and improves the context around the project’s
site. For each project indeed, I'm eager to discover and analyze a new universe: it can be a cultural universe, it
can be also a geographic one, a country, a special site...each context and program help me to reformulate a new
strategy, deeply adapted and developed. Thus, we are sculpting a building in relation to a site and a program,
which leads to a choice of specific colors, materials, patterns or volumes.

Within this process, the fagades are one important point, as they are like a filter between the town and the
program, and this filter is fundamental in the perception that the users will have, from the outside and from
the inside. It is the first materiality that everybody will perceive at first sight, so it has to express, attract, and
sometimes create a unforgettable signage in the city, speaking for example about public and/cultural equipment.

| am also deeply concerned by the natural light and due to that, we always study in details how this precious
natural light will enter inside the project, in a delicate or generous way, in a neutral or colored way, in a bright
or soft way: the natural light literally sculpts and shapes a space, it is a key point which converges to a specific
“atmosphere”.

The physical models are essential in our process, and we are doing new models on each stage of the studies.
They are a way to test everything, from urban and contextual questions to technical details. They always keep
a rule which is a strong guideline, when we arrive the site construction: a way to control and check that our
objectives are not away, and that the spirit we wanted to instill is still kept and respected.

“Cité des Affaires” 731, 2010 &, £E

"Cité des Affaires" Office Building_Saint-Etienne, France_built 2010
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B2 - BEEME, 2011 FREmE, SEER
Louis Vuitton Maison_seoul, Korea_competition 2011

5.The colors you use in many of your works
are bold and very impressive. How do you get
inspiration?

6. You received the 2017 European Prize for
Architecture, and are and first French Architect,
and the first female architect. Could you share
with us your feelings at that time?

7. Your work is in a variety of areas ranging
from cultural facilities to residential, commercial
and office buildings. Do you still have interest
in exploring new area in the future?

8. What do you think of Chinese contemporary
architecture? And what kind of work would you

like to design in China if you have a chance?

| do not have defined referents, even if it is difficult to say whether our inspiration or decisions come from other

people’s work we may have seen in the past.

| get my inspiration from travelling, which | do as frequently as possible! Indeed, | am certain that we have a lot
to learn from different cultures, different cities, different architectures, different landscapes, etc. and in each of my
projects | include sparkles of memories, feelings, inspirations, from my past travels.

Also, | am deeply inspired by contemporary artists, by their plastic work of shapes and colors. For instance, for
the Dramatic National Center extension we built in Béthune, North of France, there is a delicate inspiration taken
from the artist Pierre Soulages’ work. We had created the initial theater in 1999, with purple rounded shape
reminding the traditional bricks colors traditional in this area and were commissioned to build the extension 10
years later. By looking at Pierre Soulage’s work, | had discovered that the black color could be so versatile and
subtle in allowing in its surface an infinite amount of reflects and lights, and in the end, could become a wonderful
material. So eventually, we coated this extension in black, as a deep and powerful color. To create a soft link with
the initial volume, this black was implemented in the form of a kind of weaving metal panels, which are drawing
large rhombuses, to remind the ones of the purple rounded shape. The waves of these panels, mat and glossy,
take the light differently, depending on their degree of shine and their orientation to the light.

| have been very happy to receive this prize, especially because | had not applied for it, and because it is a
specifically European one.

Indeed, | am an ardent passionate of my country Europe and | consider myself more a European architect than a
French architect, even if | have been honored to be the first French agency to receive it!

Also, the European Prize for Architecture is awarded to architects “who have made commitment to forward the
principles of European humanism and the art of architecture”. | have tried since the beginning of my carrier to
express and emphasize such a commitment, to use European roots to reenchant architecture and our cities.

So, this prize comes as a great honor and as an even bigger reason to make architecture shine.

Of course | have a deep interest in exploring new area in the future. But | do not think | have a special dream
regarding future programs...| would like to keep building passionating projects, and to keep being surprised!

And concerning the location, | would answer quite the same. We are currently working on projects in Stockholm
in Sweden and Parramatta (Great Sydney) in Australia, and | am deeply enjoying discovering “new ways of
building”, following processes different from those in France. But | think we can learn from any place we work in;
China would be a great place to start a project too!

| don’t have any “a-priori”, and always look at the opportunities as new fields of creation. To work in a new country,
we need to be open-minded and look forward to discover a new client and a new context, which is a promise for a
lot of improvement in our experiences.

Clients are looking for an agency capable of dealing with complex projects; most projects we have delivered were
complex in one or many aspects: complex environment, complex program, technical challenge, etc. Also, | think
clients are looking for dialogue, and for a strong determination to go beyond the program and to propose each
time a brand-new Architecture.

Setrm, 2014 FEREE, B

Maison de la Culture_bourges,Prance_competition 2014

HXAL, 2016-2020 FEZIE, BAFIE

Community Center_parramatta, Australia_in Progress 2016-

Manuelle Gautrand,
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the Luxury of

Being Unaccustomed
BEIER - s BRI I REY

{E#: Alice Laguarda (E5IF, ¥%&)
By Alice Laguarda, architect, philosopher

SEEFII

Manuelle Gautrand TEIREEFNFAISEFT AN T UL ST, XMBHLERS
EE. SETItitEASER RFIA" M RESFIR" BmMR. TRt
BT "BEER" | BOISE—NTEIENTERL "IRits" GRlTFREE
BfER. (#E5E— "Eaits . XMNENEESRT tst . R
2" SMBTAMK. R, MRAENESH "SiEE" |, MRABEERE
KA, ERFRIIERSAREMAARERRER L.  "THts" K51z
HEEHS BENXE, EiE SRHs" & &5ts" NER, RIRETREL.
2, HAERURMEENSE, REXEMETLMHTSEBRKR, (BRI
RE—TIME. Fim "RRRT RESETFRBAFIAMNN, SRAmIGPZE.
BRI, TR,

B

WIERBRHER, FIBAIXEBEZEN K. BSHSTENFIERA, RHIISSHE
BETHERAARERAANHR, XEETEEAER, BEAXRSEERZS,
BRSNS, EBiE. FIABA, AXHRRIESHR, XMEFRSRIT,
SEEX, MHAHIERTKE LRI=RESMAK. URERE SISt FREFE—M
WaFRR, TASEAEREFE—TEKR, XHEKRE—. AR, FTERBEMNXIR
HOH. HESEAFREFEEERR, SAERNERMINEIEEHSIRE,

BXERR, SAERMRMEXERE, RI{ERIESAR, XHEITA
RITNHWERBEILERRER AR, Manuelle Gautrand IARNEGIFEHEE

B, UABSEEXNERM, WititbRE#S#117. Manuelle Gautrand 3R
SIREEFAZE IR fmh (Saint-John Perse) YT IXCRIENXED “IFLESHERIEL"
(the luxury of being unaccustomed) . BATBAARRTEE DA BECIE—NbLLIE
LS HE, FEARES. SATRE. FEEAYIRIHR,

B

ATIEXFENERENEAMNRR, HEFRAAMFTFHFEEEFHIK], Manuelle
Gautrand RRETWHE AL, BYHEZEZEERER, RAXUHIERATEMESR
FEIhEEMER, BEREEETREATNE (FRR) . XMERMHEFEREXTIR
BHEE, RESMARSZELERIE, Manuelle Gautrand Foi@id o4, JEE.
&, AEBEEEZRR, BUERRESZE (RMNARER) . BEMBES

FE T HEEDIMERIFNTE, B8 Musée d’ art moderne Lille Métropole, fiiF
Villeneuve d’ Ascq, FFIEAMZLAKRPUERE = . Fi5KW (Roland Simounet)
B AREEEE, Manuelle Gautrand B A AR FH =B SE NN ER K
RSk, EXGSMSNSIHEEERTELERN, £=EL, BRIMIEELLES
MR XBIFELHE, BrRHEFERH. Manuelle Gautrand JTEE R SEILIRE
HNiE, EEE. SEEAENFEESEI, Manuelle Gautrand HBESRIERIRLT
TEEERIER, IIEREAELRE. AT EREMEE KR, RiEER i
R THNE, EFEFIENSD, EMEE "REZA" MM,

HtInE (A9igit) NRIANERMNETRBEESTEHRNEXK, FlanfrFdt

Disobedience

In her approach to architecture, Manuelle Gautrand explores the crisis of
modernity, in which ‘our rich and sated industrialised society is torn between
extreme modernity and a reactionary return to the past’. The Moderns, who were
heirs to the Age of Enlightenment, wanted to make a clean break with traditional,
holistic societies, the sole value of which was conformity to tradition. The break
came as a revolution, violent and swift: the Moderns stood for individualism and

5 (Béthune) B9 "Ez¥EIF()" (Dramatic National Center) , XEERLE
NEERE. RS, SEOERTCEMER. il LEiEXEx. "SHERT"
(Citroén show room) , {UFEREHWMEALE, ERETETERKSE "SHk” V
FirsREERTER. HiIBEERETERARMHFAITRER, SRETHH
REBR, X—igitBE T EERREEF.

HUTE EREMAER. BRENITIRET=E, B/ —LRENEERRF M=,
HlENEERAY La Gaité Lyrique,

X

Manuelle Gautrand EBEEMNAFE, ETERAARAAGERITHEEERNING,
LLAEFIBANGEIE, ESHRAASIRL. £4810EF, ERAK. SE. Hm. IE
BIFX. LEAN, La Gaité Lyrique T, RITREBEATHGR. SRTERIGE,
TMAMUEIES.

HAVERMEE LHFTIHEEANE, XRESEE. ERAZRNKE. BREE
R, FMRARER, iL "WiEN" BLEIREREERS. HSIRA TR,

Manuelle Gautrand FIFESCHEIENR. ##. Jt2k (Manuelle Gautrand EHEAIES “#
£ ) ChER) B, fRNEERES (Saint Louis) B9 “SLALY FREMALR
BIRRL, EREKEE/IMNE LERIFEERATRTER, ERTFNESRERN
RIRAVIERE. A RS IESRRIBERARE BTy B R R E = i1aF .

RS PRoiEL)

Manuelle Gautrand FEIB AXENRZIMAEFREF, MUYEAMWHREEHDTF AR
EHRBENET, ERASHEREAMTGENENX. Manuelle Gautrand FIER
FERAMEMN, B BRI WEEMER,  ERRE EA— I EREANRE
2. AMASA. BhS5ER. FEERSEEE. SUEZENXR. MR
XWKEREFZE, PRERAXKEBNASHAXZ—FIRE., mXNMEALR,
XHWHARSKREFRSHBNEITE. XS RMBENEXER, talEE
SR, W3, TR, EXANZEELE, Manuelle Gautrand BUEFRFEHAML,
XEFFNESMBEANGRA, BHEFNEN "AM" . AECHOR=EHD
RIBERIIERFNENFE, BRRIA (BRE) BHiEEm "Rsi” f ")
EFIR ARG, BRFIEASR, BARE T IS8, SEIUSTR AR
BEN. B PEIREER, ERERBEREE. (FAMARRERF RS,

BRFRIZENHRUSTTRR, Bk, REHE, Faea=id. e Skt
&ipFEK. Manuelle Gautrand i, VREERSHRRTLALLIRAIRSZIMERR ST, HAER3CA
FEHEARL. HAHIEEREE. Rgvts, ERIATEREE. . &8
FRARE., RNETHOSFHREAMHEEE—LER, XEERAAIFFRHN
EESN, ARG EEC R A IRFTIRE. SiEAE.

technology. Modern man saw himself as homo faber — the doer capable of building
a technology-rich world and - as we now know - of blowing all life to pieces! The
fact is that modernity itself is constantly at risk of retreating into its ivory tower, and
indulging in the same replication process that it censures in ancient or traditional
societies. Replication based on identical copying, imprisonment in cycles, the
dogma of religions which, although they protect social bonds, pretend to know all
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the answers (always the same) to all the questions. The new modern religions -
technology and individualism — carry the same threat of replication, enclosure and
suffocation.

Manuelle Gautrand has devised pairs of opposites to address this threat:
dependence/disobedience, immobility/boldness, past/present, unique/plural,
answers/questions... Her thought is on the side of disobedience, boldness and
plurality as remedies against replication -these things are the founding elements of
her architecture and her approach to programmes. The lesson contained in these
remedies are summed up in a number of her remarks: if ‘innovation is always
based on disobedience’, we should ‘mark the change by our way of representing
our civilisation’, ‘work within discrepancies’, take ‘the risk of building’ and test ‘our
emotions and desires to the utmost!’.

Unmasking

The flash point between all these issues - the milieu par excellence of remedy and
disobedience - is culture. The overwhelming presence of technology, of virtual
reality and of the hyper-sophisticated tools of our present-day societies shows
us to what extent the world of humans is not a natural world. Even when they
live amidst nature, humans are always wanting to mark differences, to exploit
discrepancies: to show ‘initiative’. The human world is a world of language,
discussion and creation, and not one occupied by the fabrication of stereotypes.
In the heart of culture, in the created work, lies a dual articulation. Between the
individual and the artwork exists a unique, privileged, passionate and inventive
relationship, and between the artwork and society exists a relationship of rupture,
due to the opening up effect that the artwork imposes on its social milieu. The
artwork keeps what is open, affording access to the essence of being itself. And
this is why design work for cultural facilities is necessarily focused on unmasking
the essence. This remedial process, which Manuelle Gautrand lays claim to and
engages in, entails an unmasking and an opening up to questions. She likes to
quote a definition of culture made by the French poet Saint-John Perse, who
spoke of ‘the luxury of being unaccustomed’. We have to make a constant effort
to force our entry into that world where the ‘unaccustomed’ is dominant, a world
where everything is called into question and where divergence, disorder and
disobedience constitute the norm.

Strategies

To bring people into this world and — more important still — to open it up to them,
Manuelle Gautrand employs different strategies, which are themselves divergent.
In fact, it is their divergence that suits them to the function of unmasking and it
is what makes her projects very different one from the other. This diversity also
derives from the attention she brings to bear on programmes, on the many and
varied ways she appropriates and interprets briefs in order to work. This process
of analysis, interpretation and even deformation of the programme, which in all
her projects precedes any aesthetic choice, leads her to deploy her strategies.
For example, the project infiltrates the site by maintaining a certain continuity
with what is already there, as is the case with her extension to the Musée d’art
moderne Lille Métropole at Villeneuve d’Ascq, which establishes a strong link with
the topography and with the buildings designed by Roland Simounet. But hers is
a bold continuity, since the new spaces (five folded ‘branches’, organic forms)
furl around the existing buildings, marking a treatment distinct from what is usual
in this type of project, where designers often mark a clear (and often rigid) spatial
separation with the ‘historic’ context. Her ‘soft’ continuity finds expression in the
small vertical glazed openings of the new buildings, and in the presence of plant-
life bases of Virginia creeper and honeysuckle that ‘colonise’ the architecture and
anchor it to the ground. Continuity in this case also entails putting down roots, a
settling in of architecture, perhaps in response to the powerful expressiveness of
the works on display there — in particular the standing collection of Art Brut.

Other projects mark the need for a certain kind of disobedience and favour
deliberate formal liberty: this is the case of the Centre dramatique national at
Béthune, a compact varnished and painted concrete case that breaks with the
scale and proportions of the surrounding architecture. Similarly, the Citroén show
room project on the Champs-Elysées in Paris makes constructive use of the
chevron motif that is the car-maker’s trademark: up the fagade and onto the roof

in an arrangement of folded and stained glass. The narrow vertical space conveys
circus world and festive themes that are not part of the general consensus
whereby the automobile is seen as the ultimate object, a stereotype given the site.

Other projects aim at producing simple and clear functional spaces, while some
express the will to elaborate more open-ended and ambiguous places: for instance
La Gaité Lyrique in Paris.

Figures

These different strategies are all based on figures proper to Manuelle Gautrand,
and which constitute her highly personal aesthetic discourse. The figure of
inversion, of invasion, or of colonisation, which entails dissemination and
enfolding, addition and rupture, for instance marking La Gaité Lyrique project.
The construction ‘sets out to conquer’ an existing building that is sad and empty.
More than a rehabilitation, this is architecture of violence that is determined to
transfigure.

What we have here is a sort of abandoning (in pleasure) to the tendencies of the
existing building, which has to be espoused: using its length, roof, etc. By the
dissemination effect there is a slow yet gradual invasion by the side and by the
top, an invasion that instils ‘new life’ into the old building.

Manuelle Gautrand exploits these figures by means of matter, materials and light
(seen as a material in its own right). Consider, for example, the importance of
the reddish brown concrete used on the cultural complex at Saint Louis (France),
which brings pleasure and emotion by featuring a warm, unusual colour in a long
glazed facade. The transparency of glass is used to procure pleasure in depth
and even more so on the surface, where scintillating sunlight deflects sight-lines
onto technical spaces. Steel, a technique-ridden and heavy materials, is always
used to introduce a vibration effect — a constant and gentle variation, comfortable
and pleasant.

Matter and materials are thus constantly side-tracked from their economic or
technical ends — they become elements caught in an infinite play on their capacity
to engage in metamorphosis.

The oscillation of architecture

In all her projects Manuelle Gautrand proposes a deeply humanist conception
of architecture. Not only because she always carefully integrates constraints
of usage for the benefit of users, but also because of the meaning she imparts
in doing so. Her architecture is human because it aims first and foremost at
building a ‘milieu’ for people, a ‘whole’ that unites and reconciles individuals with
other individuals, the city with its buildings, a particular building with the people
who live in it and see it. If culture is always of prime importance, it is because
it is a fundamental means of conciliating and soothing our relationship to the
world. Culture in this sense does not mean seeking a beatific state or engaging
in passive contemplation. It has to do with setting up two-way relationships that
integrate possible conflict, opposition, criticism and disobedience. In this sense,
Manuelle Gautrand’s architecture is humanist because it attempts to encourage
the manifestation of human things — our humanity: things contrary to passiveness
and withdrawal. This forceful conception of humanity obliges us to re-think
architecture as being torn between ‘attachment to the past and attraction to
extreme modernity’. Architecture ‘fascinated’ by the infinite number of possible
references, ‘cut loose’ among the endless variety of forms and colours, and given
up to the technological mirage of virtual reality should never detach itself from ‘its
users, its individuals’, nor from their fears and their history. Architecture should
proceed by a perpetual unmasking, and to do so it must ‘let itself go’, let itself be
enthusiastic, so as to open up increasingly to experimentation, innovation and
risk-taking. Doubtless, in doing so, as Manuelle Gautrand says, we will be able to
continue to change the representation that we have of our civilisation, and keep it
from becoming static and sacred. Our ‘rich and sated’ societies might take more
interest in those that are not like them, and architecture might move towards ‘forms
that are ephemeral, temporary, light-weight’. And no doubt too, we might see
increasingly in our gigantic cities an architecture that invents ‘ways of living and
opening up in a dimension that is tactile, sensitive and near to people in their new
concerns and expectations’.

B2 Alesia T8k, 2016 &, ZAE
Alesia Cinema Theaters_Paris, France_Built 2016
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“Swing Rive Gauche” {¥EXE, 2017 &, ZE
"Swing Rive Gauche" Housing Block_Toulouse, France_Built 2017
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Hipark Hotel
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Location: Paris 19th, France

Date: 2015

Client: BNP Paribas Immobilier
Surface : 6 500 m?

Photographer / Credits: Luc Boegly

This project is part of a larger development known as VISALTO, which comprises
three independent but adjoining buildings (office building, student residence and
apartment hotel), with a total surface area of around 35 000m’.

The Hipark apartment hotel project is on the northern tip of the plot, built as one
continued line with the student residence. The hotel forms a sort of "prow" to the
overall development, pointing straight towards Jean Nouvel's Philharmonie de Paris.

The building is in dialogue with two different environments:

- to the west, Boulevard d'Indochine, mostly comprised of the brick facades of the
blocks of between-the-wars housing and the landscaping of the T3 tramway,

- to the east, the périphérique, a much less human environment, with streams of traffic
and all their associated pollutants.

The building, which fills every inch of the site right up to its edges, moulds itself around
urban constraints, requirements in the programme, and land restrictions, notably the
buttresses of the acoustic barrier on the périphérique side and the related access
routes.

The resulting volume is tapered: different inclining planes allow for fire access along
the eastern facade, while lost space is clawed back on the Boulevard d'Indochine
side. Further along, where the hotel meets the student residence, the same crisp
angles carry through to this second building; the two projects, hotel and student
residences, are powerfully related to one another.

These different angled faces, of a volume that was virtually rectangular to begin with,
provide very different perceptions of the building: according to the viewpoint, surfaces
appear brighter or darker, more or less cambered, conferring a powerful dynamism to
the entire building.

Within the asymmetry used to work around the site’s constraints, one element
structures the project: vertical circulation forms a sort of spinal column, identical at
each level. While this element is a constant, the size of the rooms and the studios
varies from floor to floor.

In this eclectic environment, powerfully marked by the périphérique, we wanted to
design facades that were colourful and cheerful, using a palette of natural tones,
inspired principally by sky and vegetation.

The tones play out from the bottom to the top, with paler colours as you go higher:
The lower section in a variety of quite dark greens creates a base, the darker shades
reducing the noticeable effects of dirt, giving a clean, shiny, lasting look. The green
tones continue the great line of trees opposite the west facade of the project.

Rising up the building, successions of paler blues, like those of certain skies, mix
with different greens, and then white, taken straight from the facade of the student
residence in order to harmonise the two projects.

The colours are fragmented into long strips, which give a kinetic feel to the overall
volume: they capture the movement of the cars and an impression of speed.

These strips are made of powder-coated metal panels. Long glazed openings slip in
between the coloured lines in an irregular pattern, providing the bedrooms with views
at different heights. Many rooms have two or even three of these windows.
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The Forum Sport and Community Center

Forum{3 81X
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Location: Saint-Louis, France
Date: 2016

Client: Ville de Saint-Louis
Surface: 10 000 m?

This project takes its place in a mixed environment of private houses, housing estates
and small industrial sites. Within this urban fabric close to the town centre, the huge
site enabled us to provide something that is generous and flexible.

The building comprises two principal spaces, a functions room and a large sports hall-
cum-auditorium. In reality, each of these two rooms can be used for a wide variety of
events: the functions room can host conferences, theatrical productions or banquets,
and the large hall, while it is in regular use for sports activities, can be transformed
into a concert hall with a capacity of up to 2,000, or used for exhibitions.

In the light of this range of use, we conceived a project that was entirely modular and
on one level, with the support spaces distributed efficiently around the two principal
volumes. On a smaller scale, these give the impression of absorbing the considerably
taller main spaces, which they surround and make less visible.

The overall footprint is broken down into 12 distinct volumes, whose heights increase
progressively towards the centre of the composition. On the west side, the large
entrance hall gives access to both the functions room and the large hall; to the east,
the changing rooms have direct access into the hall for its sports activities, while on
the north side, storage spaces are accessible from all areas.

Each of these 12 volumes has a double-pitch roof. Inspiration for this comes from the
surrounding rooflines, but here it is used in a way that gives a sculptural feel to the
project, as if pleated, in order to conceal the services within the roof.

The ensemble of these volumes is clad in a unifying metallic envelope, giving the
building a character that is at once both powerful and delicate; large perforated metal
sheets are joined to form an almost entirely continuous envelope around facades
and roofs. The colour also takes its inspiration from the surroundings: a warm tone
found in the brick walls, industrial tiles and, often, local render, which we wanted to
revisit with sophistication and variety. The panels of sheet metal are covered in a
transparent, copper-tinted varnish, whose metallic colour varies from bright orange to
pale salmon-pink according to light levels and conditions.

Inside the building, this shimmering palette is continued in many forms: in the entrance
hall a perforated sheet metal reception bar with great light canopy above that filters
and projects light around the room, as well as in all the signage, the large acoustic
panels in the two halls and, finally, on selected floors and walls.

HNE
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"Cité des Affaires" Office Building

“Cité des Affaires” %

R EE, EER
Bd1E): 2010 &

Z . Altarea Cogedim
R 25 000 FF53K

Location: Saint-Etienne, France
Date: 2010

Client: Altarea Cogedim
Surface: 25 000 m?
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The site is a vital liaison point between the centre of Saint-Etienne
and the new Chateaucreux neighbourhood, to which it forms a major
entranceway. It also constitutes a pole grouping several government
bodies. Service and leisure facilities are also part of the mix: shared
corporate restaurant, café, tourism bureau for the metropolitan area.

The idea is to develop a long built ‘continuum’ on the site to interact
with adjacent streets. A linear construction that rears up and unfolds
but also hugs the ground line to form a low accessible building - one
that opens spacious courts and lifts bold overhangs.

Each of its large bays serves an access route: the main portal opens
to the concourse on avenue Griiner, which draws pedestrians into the
project in a sliding movement. A high ceiling shelters and magnifies
this entranceway, which is the finest and largest of three. The other
two large ‘ports’ open the project to the streets that irrigate the lot,
interconnecting pedestrian itineraries in the area.

Our desire for continuity in construction does not simply reflect the
idea of building a legible and unitary urban landmark, it also provides
the flexibility that the project needs. In fact, the principle behind this
continuum is to imagine a set of ‘communicating parts’ that enable
the user-administrations to merge into a whole, one and all, and
to evolve according to their needs in harmony with those of other
tenants. The absence of breaks in surfaces will ensure that things
remain open-ended, with the possibility of extending or reducing
space.

The project is like a large ‘Aztec serpent’ rising on the lot. Its body
has three identical outer faces, and an underside that is different: a
skin of silvery transparent scales and a bright yellow ‘throat’, shiny
and opaque.

This dual treatment of surfaces obeys a simple logic shared
throughout, which aims at expressing clarity in folds. Depending
on these movements, the yellow underside is either a floating
canopy or an interior vertical wall, accompanying internal pedestrian
movements with its rich luminous presence: the color has to be
vivid, light and pure, to enhance the natural light inside the site. The
nearness of so much gorgeous yellow brightens up pavements and
glazed elevations; casting golden washes over them like sunlight...
This is a project that is about bringing together yellow and grey, silver
and gold, and a little bit like a sun...

In fact, this yellow color does have the impact that we had hoped for;
it truly radiates throughout the context. From anywhere in the area
one can get a glimpse of the yellow interior street that opens up to
the exterior, captures and attracts. The color reflects and multiplies
itself on the glass fagades of the curtain walls, haloing them with
golden gleams. The inside offices enjoy the warm views on theses
reflections, their brightness is increased.

NO.181 | tHFBHSIR 17
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Modern & QOutsider Art Museum
Refurbishment & Extension

MR TIPSR IEIERMS R 2

M AR, PUETTEH
HiE): 2009 &

B BRAEHAYESHTX
A 11 600 E5%

I552: Max Lerouge
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Location: Villeneuve d’Ascq, France

Date: 2009

Client: Urban Community of Lille Metropolis
Surface: 11 600 m?

Photographer: Max Lerouge

Original building’s architect: Roland Simounet

The project concerns the refurbishment and the extension of the Modern and Outsider
Art Museum in a magnificent park at Villeneuve d’Ascq. The existing building,
designed by Roland Simounet in 1983, is already on the Historic monuments list.

The project aims at building up the museum as a continuous and fluid entity, this by
adding new galleries dedicated to a collection of Outsider Art works, from a travelling
movement that extrapolates existing spaces. A complete refurbishment of the existing
building was next required, some parts were much worn. In spite of the heritage
monument status of Simounet’s construction, rather than set up at a distance, we
immediately opted to seek contact by which the extension would embrace the existing
buildings in a supporting movement.

| tried to take my cue from Roland Simounet’s architecture, ‘to learn to understand’,
so as to be able to develop a project that does not mark aloofness, an attitude that
might have been seen as indifference.The architecture of the extension wraps around
the north and east sides of the existing arrangement in a fan-splay of long, fluid and
organic volumes. On one side, the fan ribs stretch in close folds to shelter a café-
restaurant that opens to the central patio; on the other, the ribs are more widely
spaced to form the five galleries for the Outsider Art collection.

The Outsider Art galleries maintain a strong link with the surrounding scenery, but they
are also purpose-designed to suit the works that they house: atypical pieces, powerful
works that you can't just glance at in passing. The folds in these galleries make the
space less rigid and more organic, so that visitors discover art works in a gradual
movement.
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The architecture is partly introverted, to protect art works that are often fragile and that demand toned down half-light.

At the extremity of the folds — meaning the galleries — a large bay opens magnificent views onto the surrounding
parkland, adding breathing space to the visit itinerary. These views make up for the half-light in the galleries: the
openwork screens in front of the bays mediate with strong light and parkland scenery, a feature that recalls Simounet’s
generous arrangements in the galleries that he designed. Envelopes are sober: smooth untreated concrete, with
mouldings and openwork screens to protect the bays from too much daylight. The surface concrete has a slight colour
tint that varies according to intensity of light.
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Alesia Cinema Theaters

EEAlesiaZ TR

R EE, BR

BdE): 2016 &

ZF: Les Cinémas Gaumont Pathé
EfH: 5000 752K

IH2%: Luc Boegly and Guillaume Guérin

2011 £, Gaumont-Pathé JREKIEEERE = Alésia BBEZBt, LABNEFHISIIAFT.
B 1921 FF L SHZERYERERZ LA RIEEE, TJ8M 2 800 BIWR, &
BREISRMERFEERRID ASNENT, NmKETERM.

ERZHEEAIMITRREBLLFISLRITRIREE, RINEERTT TEEX, &80
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ERYMERE BN AR, FRRCRRGT D REARERAY, TINRNE
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BERFEEEZARNSERER.

Location: Paris, France

Date: 2016

Client: Les Cinémas Gaumont Pathé
Surface: 5 000 m?

Photographer: Luc Boegly and Guillaume Guérin

In 2011, Gaumont-Pathé decided to rebuild the Alésia cinemas on Paris' Left Bank
to create a new cultural destination. While at its opening in 1921 the building was
considered architecturally audacious, with its 2 800-place film theatre, it subsequently
suffered numerous alterations, dividing the original volume into multiple screens and
losing all coherence.

Around eight new, well-proportioned film theatres, conceived for optimum visual and
acoustic quality, we have designed unusually generous reception spaces, where
cinemas are accessed via a circulation that is almost theatrical. A large vertical foyer
contains stairs, escalators and tiered seating, which together form a sort of sculptural
composition hung on the inside of the glazed facade that gives onto the Place d'Alésia.

Inside the building it is the cinemas that are dramatised, by highlighting the steps
made by the underside of the tiers of seating, whereas outside it is the films that are
centre stage, screened on a huge facade brought to life by a curtain of pixelated LEDs
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that enable a variety of animation.This facade is composed of a dozen vertical ribbons,
folded to form a cascade of alternating facets. Towards the centre, these great folds
are glazed and covered in bars of LEDs to form a huge curtain of pixels.While the
LEDs are densely grouped towards the centre, they become more dissipated toward
the edges of the facade: the aim of this is to gradually pixelate the image as you move
away from the centre, screening the images in a way that has a certain poetic, even
artistic quality.

The facade for the project required a specific design, somewhere between a lighting
installation and a digital skin. Screening is made possible by 230 000 luminous points
spread over a height of 12m and a width of 19m, each independently controlled.Day
and night, this large animated envelope will play with a superimposition of images
and content. The internal foyer spaces can be glimpsed through moving images that
act like a luminous filter. Across the lower section, the last segment of each ribbon
folds up to form a canopy over the pavement, beneath which the public enters, as if
stepping into the image to come into the building ...

The entrance brings you in to a large hall beneath the stepped ceilings formed
by the film theatres above, which themselves are fitted together like pieces of a
puzzle, in the most efficient and compact arrangement possible. Vertical circulation
up to the cinemas is punctuated in several places by tiers of terraces forming little
amphitheatres in front of the cinemas, comprising spots for alternative screenings
where again cinema is given full rein of expression. It is as if the cinema stalls have
stepped outside their theatres to continue welcoming the public in a space illuminated
by film and projections...
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La Gaité Lyrique — Digital Art Center

La Gaité Lyrique — #IFFZ AR

W EE, BR Location: Paris, France
RdiE: 2010 & Date: 2010

EF: BER4ER Client: Ville de Paris
R 9 500 52K Surface: 9 500 m?

2/ Philippe Ruault and Vincent Fillon
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Photographer: Philippe Ruault and Vincent Fillon

The Gaité Lyrique theatre in Paris is up for conversion to create a venue for the digital arts and
contemporary music, open to both the public and artists, with spaces for diffusion, production and
creation.

Our objective was to create a ‘permissive’ place that includes whatever is random and unexpected, a
place that defines itself without predefining everything, that enables encounters in fusion and breaks
down barriers between the digital arts, the music of today and new modes of exchange between the
public and artists.

We identified two types of space, and imagined an ideal support for each of them:

Presentation spaces: These are the three main volumes of the project: the main auditorium, the
media theatre and the conference room. All of these spaces lend themselves to reconfiguration for
sound, image or stage events, and are designed as double envelopes which define open-ended
places that never predetermine the performer-spectator relationship and thus enable new forms of
experimentation.

Breathing spaces: Around the structuring contours, the programme comprises spaces that are
more permeable and elastic. They assume functions such as reception, exhibitions, café, foyers,
mediathéque, and spaces to be used by artists. Each of these sub-sets is designed to evolve in time,
to move in space, and to be as flexible as possible in its surface areas, capacities and links with other
functional sets.

The ‘éclaireuse’ modules: Once this interacting principle had been defined, the problem was to ensure
real mobility such as would enable the venue to evolve easily. The role of the ‘éclaireuse’ modules
ensures this mobility and endless invention. They are comprised of small modules, concentrated in
terms of technique, to be used by both the artists and the public for creation or presentation, and
which construct and de-construct a multitude of scenographies scanned by the living rhythm of the
venue.

These modules are the size of a container and are designed to move so as to embody by their form
and possible functions the notion of nomadism.
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